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i    On  Third  Stone/Atlantic  Records.  Cassettes  and  Compact  Discs. 


r^^ 


1991   AtlontK  Recording  Corp       A  Time  Worner  Compony    lATl-AMTICII 


How  to  Succeed 
in  the  Music  Business 


Let's  jace  it,  most  aspiring  superstars  don't  have  a 
clue  when  it  comes  to  making  it  in  the  music  business. 
They  blindly  mail  off  demo  tapes  and  wait  for  that  Big 
Phone  Call.  And  it  never  comes. 

Don't  let  this  happen  to  you.  You  shouldn't  pay  a 
lifetime  of  dues  and  never  cash  in  on  your  talents.  Arm 
yourself  with  all  the  get-ahead  details  crammed  into 
this  new  two-hour  tape:  The  Platinum  Rainbow  Video. 


"If  the  process  of  becoming  successful  in  the  music  business  is  as 
mysterious  and  elusive  to  you  as  it  is  to  most  of  us,  The  Platinum 
Rainbow  Video  will  not  only  save  you  time,  but  might  make  the 
difference  in  your  success  or  failure."  Buddi/  Magazine 

"This  excellent  120-minute  video  is  a  comprehensive,  clear-eyed  look  ut 
the  realities  of  getting  your  piece  of  the  action." 

Guitar  Plainer  Magazine 

"You  could  learn  everyihing  there  h  In  '.'lis  video  by  traveling  to  Lx>s 
Angeles  or  Nashville  or  New  York  and  getting  in  to  sen  the  vice 
president  of  Geffen  Records  or  MCA's  A&R  man...  assuming  you  could 
get  them  to  talk  to  you...  or  you  could  scrounge  up  a  few  bucks,  find  a 
VCR  and  munch  popcorn  for  two  hours  while  watching  this  very 
informative  video."  Louisuille  Music  News 

Where  else  can  you  hear  the  president  of  Geffen 

Records  talk  about  what  he  listens  for  on  a  demo 

tape?  How  would  you  ever  get  Miles  Copeland,  head 

of  IRS  Records,  to  tell  you  exactly  what  a  band  has 

to  do  to  get  his  attention?  The  Platinum  Rainbow 

Video  gives  you  interviews  with  over  40  industry 

pros  and  takes  you  step-by-step  from  songwriting, 

publishing  and  recording  demos  to  music  law, 

promotion,  distribution  and  getting  signed! 


Order  by  February  15th,  1991  and  get  our  new  Special 

Report  —  "What  Every  Band  Should  Know  About  Major 

Record  Labels:  How  They  Operate  and  How  to  Grab 

Their  Attention  "  —  ABSOLUTELY  FREE! 


Originally  published  at  $49.95.  Special  Price  for  Thrust 

readers:  Only  $29.95!  Just  send  a  check  or  money  order  for 

32.95  ($29.95  plus  $3  postage/handling)  payable  to 

"Spotlight  Publications."  Send  it  today  to: 
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ATTENTION! 


nnnnnnnnnnnn 


Do  gou  have  a  good  knowledge  of  the  music  scene? 
Do  gou  have  a  good  knowledge  of  recording  studios? 
Are  gou  outgoing?  Do  gou  like  setting  gour  own  hours? 
Do  gou  have  a  goodknowle^  of  musical  instruments? 
Are  gou  self  motivated?  Do  gou  interact  well  with  people? 
Do  gou  like  being  responsible  ibr  gour  potential  earnings? 
If  you  answered  yes  to  all  (or  most)  of  the  above 
questions,  you  are  alrea4y  on  your  way  to  becominji  a 
successful  advertising  representative  for  Thrust  Magazine. 

Motivated,  enei^etic,  no  hype  individuals 

are  wanted  inunediate^y  throughout  the  Southeast 

to  represent  Hurust  Magazine  in  your  metropolitan  area. 


TAKE  YOUR  FIRST  LEAP 

nVTO  THE  LUCRATIVE  FIELD  OF  MUSIC  ADVERTISING, 

Call  Mr.  Kirsh  immediately.  (813)  536-4100 


The  World's  First  aid  Oih  Hard  iKk  I  Hun  NcUl  litcrutioMl  Video  Muiie 


85  Minutes  plus  of  exclusive  uncensored  volume  video! 
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The   Biggest  Stars/ 
The  Best  Nevir  Bands/ 

EXCLUSIVE  IN-DEPTH  INTERVIEWS! 

MUSIC  VIDEOS  Y0UJ>0N7  SEE  ON  TV! 

A  New 

Issue  Every 

Other  Month! 


V0^Hard'N'Heav/i 
Original  Naughty 
Cartoons! 
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YES  I  WANT  MORE!  C  Pleose  slo"  ° »« 
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DArUME  PHONE  (_ 
SIGNATURE 


□  EndoMd  tsmydMdi  or  moref  order  far  $  _ 

Please  chcr^  "^  V5A  ~     WASTES  C*H)  " 


HARD  N-  HEAVY  279  So  Beveriy  On»e  #967, 
Beverly  Hilb.CA  90212  USA 

'mtirmn...samirm...mriTamm' 

3fso  ovoiloble  01  your  lo<ol  'ecord  &  video  s»o'? 


TO  ORDER  WITH  CREDIT  CARD 
CALL  1 -800-345-6145 


3  March  1390,Thru»t 
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NON-STOP  MUSIC  COVERAGE  FOR  THE  SOUTHEAST 


living  Colour  01 


This  is  the  band  that  is  changing  the  way  that  rock  & 
roll  is  played  and  the  perceptions  of  who  should  be 
playing  it.  Take  an  introspective  look  at  part  I  of  the 
interview  with  LC's  colourflilly  opinionated  drummer, 
Will  Calhoun  as  we  discuss  casual  sex,  racism  and  the 
pitfalls  of  touring  with  the  Stones. 

Saigon  Kick  [El 

What  ki  nd  of  beast  is  this  Saigon  Kick  animal  ?  They're 
not  a  metal  band,  they're  not  a  progressive  band,  they're 
nota  thrash  band,  and  they're  not  aplain  old  rockband. 
Saigon  Kick  combines  elements  of  all  and  comes  up 
with  something  distinctively  their  own. 


HRVIEWS 

Chailataiu  UK  ^ 

What  is  psychedelic,  hypnotic,  groove-infested,  and 
has  quite  a  bit  of  a  stiff  upper  lip?  It's  The  Charlatans  UK 
—  the  newest,  most  unique  band  from  the  north  of 
England  whose  popularity  has  been  growing  in  the 
States.  Their  distinctManchester  sound,  complete  with 
a  trademark  Hammond  organ  and  variety  of  musical 
influences,  has  brought  this  group  to  the  top  of  today's 
independent  and  national  charts. 


TEST  SPINS  IS 

Chickasaw  jTi] 
Mudd  Puppies  Lzi 

Wanna  buy  some  snake  oil  that'll  make  you  shake 
uncontrollably,  possibly  speak  in  tongues,  and  attach 
cowbells  to  your  overalls  (even  if  you  don't  own  over- 
alls)? Look  no  further.  The  ChickasawMudd  Puppies— 
the  closest  thing  to  a  traveling  medicine  show  in  the 
Southeast  —  have  the  perfect  tonic  for  all  your  rock  & 
roll  ailments. 

Paul  McCartney  i 


Sonk  Gospel  14 

More  reading  from  the  book  of  Bozo  inside  of  the 
recording  studio.  The  matter  at  hand  is  production. 
Someone  needs  to  be  in  charge  of  this.  "Hiey  title  this 
particular  general  the  producer.  So,  what  exactly  does 
a  producer  do?  Hmm. 

New  Product  Guide  15 

The  latest  scoop  on  new  musical  gear  from  Samson 

Wireless,  MarkUcey  Guitars,  Community  Loudspeak- 
ers and  Sonar  Drums. 

Making  The  Music  Scene  1 6 

This  is  part  1  of  a  continuing  series  on  "How  To  Make 
It  As  A  Musician  -  The  Way  the  Record  Biz  Really 
Works  by  entertainment  industry  publicist,  gossip 
columnist  and  overall  diva  UltraVioleL 


HlTURES 


Southeast  Music  Report  1 2 

Check  in  for  all  the  music  news  that  rocks  the  South- 
east from  the  trenches  in  and  around  Tampa,  Orlando, 
Jacksonville,  Atlanta  and  Miami. 

The  Great  American  Stiff  1 9 

The  alternative  gems  for  this  month  include  Manson 
Youth,  The  Heretics,  Killing  Time,  Poison  Idea,  PVC 
and  Metal  Flake  Mother. 

Smoicestack  Lightning  20 

Support  the  blues  in  your  local  community.  Marvel- 
ous Marvin  Boone  tells  you  how. 


Th^Skin  Care  Specialists 

'TROPI-LIFT  FACIALS 
^1^       SKIN    PURIFIER 
^mk%    INTENSIVE  EYE  COMPLEX 
J2       MICRO-GEL 
ff\       RE-ENERGIZER 


O   ^^^\-^"^  GREENLEAF 

^1^      Licensed  Massage  Therapist 

^         FIBERGLASS  NAILS  „ 

^^         "NATURALLY   BEAUTIFUL 

^t  future 


9470  ULMERTON  RD 

Largo  Florida 

«  JUST  EAST  of  LARGO  MALL  » 

585-7686 


QUALITY  USED  CARS  AT  A  REASONABLE  PRICE 
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986  Peat.  Gmd  Am  -  $3347 
1988  Cfievy  CenicB  >  $4127 
1989  Hondo  Prciod*  -  $4360 

1985  Ford  T  Bird-  $3195 
1985  Pent»  BoanoviUo  •  $2995 

1985  Niisoa  200SX  •  $2997 

1986  Au£  SOOOf  •  $4533 
1 984  Au£  5000*  -  $4997 

1986  Toyota  PU  >  $3650 
1 988  T  Bird-  $6670 

1 984  BuUk  Skyfaawk  -  $  1 999 

1987  Ma»daPU  -  $4187 


ASK  FOR  YOUR 
$50  THRUST  DISCOUNT 


GEY  YOURS  TODAY! 


T/1  March  199im»ru«t 
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REPORTED  BY  WE  MASSES 


EDITED  BY  DJ  JUSTICE 


100%  GAR-UHN-TEED...  Last  month  I 
asked  bands  from  the  area  and  abroad  to  sub- 
mit their  tapes  with  the  guarantee  that  they 
would  reach  print  Material  came  from  far  and 
wide  (New  York,  Hollywood,  Germany),  the 
styles  varied  and  the  way  they  got  into  my 
hands  were  quite  interesting.  &)me  of  the 
product  came  via  the  U.S.  mail.  Others  opted  to 
hand  over  their  goods  in  person  at  loal  rock 
outlets.  A  few  even  took  the  initiative  by  com- 
ing to  the  offices  of  THRUST  to  hand  deliver 
their  material.  Eitiier  way,  I  ended  up  witii 
twenty  tapes,  tiiree  videos  and  assorted  pro- 
motional material.  One  tiling  tiiat  impressed 
me  was  the  variety  of  tapes  sent  ia  Handing 
over  your  pride  and  joy  for  a  potential  slaughter 
can  be  risky  business,  but,  Uke  they  say  (who- 
ever they  are)  any  publicity  is  good  publicity. 
For  tiiose  of  you  that  expected  a  review  of  the 
tapes,  sorry,  I'm  not  doing  it.  Yes,  I  have  to 
admit  that  I  do  retain  a  cynical  side  tiiat  would 
love  to  rip  some  of  you  to  shreds  while  placing 
others  on  pedestals,  but  I  can't  bring  myself  to 
do  it  However,  what  I  will  do  is  list  tiie  tapes 
received  and  give  a  brief  description  of  what  I 
found  withia  Remember,  tiie  views  expressed 
are  tiiose  of  one  individual.  1.)  Vengeance: 
Decent  melodies  in  the  midst  of  grunge  mebl; 
2.)  Raped  Ape:  Thrash  metal  witii  strong  Het- 
fieldish  vocals;  3.)  MetamonAosis:  Syntii-rock 
for  animated  characters  (yeah,  I'm  confused 


photo  are  tiiree  standards  in  this  biz  for  anyone 
tiiat  wants  to  be  taken  seriously.  Quite  honestly, 
if  half  of  you  bands  were  in  New  York  City  or  Los 
Angeles,  you'd  be  chewed  up  and  spit  out  your 
first  week  in  town.  The  competition  you  deal 
witii  here  in  tiie  Bay  is  notiiing  compared  to 
tiiose  markets.  Try  passing  out  flyers  on  tiie 
Sunset  Strip  at  two  in  the  morning  or  rehears- 
ing in  some  dingy,  wino-ridden  warehouse  in 
New  York  tiiat  even  Uie  rats  try  to  avoid.  That's 
competitioa  In  tiie  midst  of  all  tiiis  criticism, 
let  me  offer  some  free  advice:  The  music  scene 
here  is  building  considerable  momentum.  Take 
my  word  that  in  tiie  next  year  or  so,  big  guns 
witiiin  the  industry  will  have  tiieir  eyes  focused 
on  Tampa  Bay.  In  fact,  it's  happening  tiiis  very 
moment  as  you  sit  tiiere  resting  on  your  laurels 
(b.k.a.  your  ass).  A  few  weeks  ago  I  received  a 
call  from  a  major  label's  A  &  R  rep  who  voiced 
an  interest  in  some  of  tiie  acts  here  for  potential 
signings.  This  is  serious  business  folks.  The 
bottom  line  is,  when  it  happens  (and  it  will),  if 
you're  not  ready  for  what's  going  down  when  it 
goes  down,  you  and  your  band  will  be  out  in  tiie 
cold  waiting  for  tiie  next  wave  of  interest  to 
happen.  And  who  knows,  tiiat  could  be  in 
another  ten  years  or  so.  SMC  MELEE...  The 
Soutiieastem  Music  Conference  wrapped  up 
its  debut  here  Feb.  15-17.  For  year  #1  tiie  SMC 
attracted  the  attention  of  national  movers  as 
well  as  notables  from  tiie  Bay.  Two  showcase 


'%  passing  out  flyers  on  the  Sunset  Strip  at  two  in  the 
morning  or  rehearsing  in  some  din^,  wino-ridden  warehouse 
inNcwYork  that  even  fiieratstiy  to  avoid.  7Aflf5  competition." 


and  "Sammy  and  Tex"  witii  tiie  rest  remaining 
a  mystery  at  this  point  During  a  recent  lunch 
witii  Wacholz,  tiie  elusive  Dr.  Killdrums  let  me 
know  tiiat  a.)  it  was  going  to  be  a  double  album, 
b.)  Paul  O'Neill  was  producing,  c.)  he  liked 
chicken  burritos  and  d.)  tiiat  was  all  tiie  info  I 
was  going  to  get  Knowing  tiieir  nahire  to  delve 
into  tiie  obscure,  tiiere 's  no  telling  what  tiie/ve 
got  up  their  sleeves.  Possibly  anotiier  brick  in 
tiie  wall?  IRONING  BORED...  Iron  Maiden 
cancelled  all  of  tiieir  Florida  dates  after  Bruce 
Dickinson  damaged  his  vocal  chords.  Thank- 
fially,  Antiirax  didn't  head  straight  back  to  NY 
and  stuck  around  for  a  few  intimately  crowded 
club  dates.  In  my  moshingest  dreams  I  never 
everwould've  pictured  Joey  anddaboysonstage 
at  tiie  Rock-It  Ah,  but  tiiere  tiiey  were  Feb.  10 
going  ftill  tilt  for  tiie  capacity  crowd.  To  tiie 
clubs  credit  management  allowed  tiie  pit  to 
ensue  without  inddent  As  tiie  band  paraded 
tiirough  "Tntiians,"  "Antisocial,"  "Keep  it  in  the 
Family"  etc.,  we  all  sweated  together  in  tiie 
crux  of  a  very  rare  moment  Unfortunately  tiie 
band  got  pissed  at  tiie  sound  during  "I'm  tiie 
Man"  and  ended  the  show  a  bit  eariy.  Eitiier 
way,  Anthrax  ruled  while  it  lasted  and  were  very 
cool  with  fans  after  tiie  show.  FROZEN 
CHERRY  PIE...  Wamnt  played  to  a  near  ca- 
padty  crowd  in  back  of  tiie  Rock-It  (tiie  Rock- 
It  Dome)  on  Feb.  16.  Despite  temperahires  tiiat 
dipped  into  tiie  40s,  tiiey  took  the  stage  witii 


too);  4.)  Vain  Rachel  Tom  Heifer's  littie  bro 
playing  '70s-styled  rock;  5.)  Sage:  Yawn  past  tiie 
first  tracks  to  find  tiie  gems;  6.)  Ludan  Blaque: 
Instrumental  metal  that  could  rule  if  tiiey  had 
a  vocalist;  7.)  Factory  Blade  Groove  twang  witii 
a  splash  of  nostalgia;  8.)  Ugly  Truth:  Jane's  Chili 
Addiction  witii  staple  chunka  chunk  guitar;  9.) 
Archrival:  Melodic  metal  from  Dayton,  Ohio 
(my  hometown)  accented  by  strong  vocals;  10.) 
Jade  Lies:  NY's  answer  to  what  tiie  Doors  would 
have  sounded  like;  ll.)BobbyDevito:Satchand 
Vai  influenced  tossed  salad;  12.)  Ridi  Rags: 
Perfectiy  polished  hines  reac^'  for  tiie  radio  and 
tiie  elevator;  13.)  Dogma:  Soul  Asylumish  crank 
tiiat  dares  to  be  different;  14.)  De'us  Vult 
Progressive,  well  written  tiirash  for  tiie  intel- 
lectually minded;  15.)  F^len:  Pop  rock  tiiat 
touches  on  Rush  witii  decent  guitar;  1 6. )  Crystal 
Heart:  Cliche  sleeze  rock  tainted  by  a  weak 
production;  17.)  Strategy:  Germany's  hopefiil 
guitar  virtuoso,  Wilfred  Vanderham,  cutting 
through  mdodic  Scorps-like  metal;  18.)  Big 
Picture:  Mooshy,  environmentally  conscien- 
tious love  shjff;  19.)  Cherry  Street  From  LA 
witii  last  names  like  Roxx,  Bangz  and  Razzle, 
Hanoi  isn't  fer  away;  20.)  Todd  Gnibbs/Uni- 
verse:  Powerfully  dean  guitar,  alluring  vocals 
and  tiie  basic  necessity — good  songs.  So  tiiere 
you  have  it  Believe  me,  I  could  have  cut  into 
some  of  tiiese  but  I  tried  to  be  nice.  Nonetiie- 
less,  all  of  tiie  above  had  tiie  internal  fortitude 
(better  known  as  guts)  or  tiie  brains  to  send 
tiieir  stufi'  in.  Let  it  be  known  tiiat  tiie  next  time 
a  bandmember  walks  up  to  me  and  says,  "Hey 
dude,  when  you  gonna  write  about  our  band?" 
and  I  haven't  seen  a  promo  kit  I'm  going  to 
heave.  I'm  serious  (here  it  comes).  For  those  of 
you  tiiat  haven't  caught  on  yet  a  tape/bio/ 


bare  arms  and  tattoos  ablaze.  Jani  has  worked 
out  to  be  a  decent  fronttnan,  but  tiie  stagediving 
bit...  c'mon  dude.  Next  tiling  you  know  tiie  New 
Kids  will  be  flinging  tiieir  torsos  into  audiences 
of  prepubescents.  LA's  Risque,  openers  for  tiie 
MTV  sponsored  tour,  pulled  off  a  warm  recep- 
tioa  My  tiianks  to  Risque's  vocalist  David  who 
remembered  my  mug  from  LA  and  got  me  (and 
my  cute  ftnend  Michelle  Miller)  back  to  the  VIP 
room  where  Mr.  Lane  was  assaulting  some 
innocent  foosball  table.  What  next,  switchblade 
combs?  OUT  OF  THE  FIRE...  On  tiie  17tii 
Don  Dokken  slipped  through  town.  Anyone 
tiiat  has"  doubted  Don  lately  should  take  a 
second  look.  His  live  show  kicked!  Even  with  an 
admitted  rusty  voice  Don  pleased  the  sizable 
turnout  witii  plenty  of  Dokken  favorites  and 
cuts  off  his  latest  Up  From  The  Ashes.  One 
tiung  that  really  stood  out  was  Don's  guitar 
work  on  "Alone  Again"  which  fell  nowhere 
shortof  impressive.  Yes,  Don  can  play.  Opening 
were  locals  Unck  SaD^  who,  to  tiieir  credit 
commanded  tiie  stage  along  witii  tiie  crowds 
response.  R.I.P.  ...Tampa  Bay's  musical  com- 
munity mourns  the  death  of  Atheist  bass 
player  Roger  Patterson.  At  the  age  of  22  tiie 
bassist  died  on  Feb.  12tii  when  tiie  group's  tour 
van  swerved  off  tiie  road  to  avoid  colliding  witii 
another  vehicle  in  Covington,  Louisiana.  Atiie- 
ist  were  rehjming  home  from  a  tour  of  tiie  west 
coast  Rest  in  peace... 


nights  simultaneously  displayed  over  50  acts  at 
The  Rock-It  Club,  The  Tampa  Theater  and  The 
Ritz.  The  Rock-It  feahired  hard  rock  and  metal 
which  is  where  I  ended  up  for  tiie  weekend.  One 
act  tiiat  totally  blew  me  away  was  Vandal  from 
Miami.  Talk  about  tight  this  band  defined  tiie 
word  with  aggressive,  melodic  music  witii  balls. 
In  one  word,  unreal.  Tampa's  Caspian  were 
robbed  by  tiie  sound  with  a  second  slot  trial  and 
error  mix.  The  technical  difficulties  caused  a 
poor  gauge  of  the  band's  progressive  abilities. 
Bleeding  Hearts  easily  won  tiie  home  crowd's 
approval  with  their  powerfiil,  radio- ready  songs 
and  SL  Warren  lifted  tiie  room's  spirit  with 
melodic  metal  and  a  subtle  accent  on  tiieir 
personal  beliefs.  For  straight  ahead  rock  with 
an  edge,  Heartless  and  Uncle  Saljy  exhibited 
their  backseat-styled  standards  while  Amboog- 
a-lard.  Raped  Ape  and  The  Guff  made  an  im- 
pressionable mark  on  the  withdrawn  pit  dwell- 
ers in  tiie  crowd.  Showcasing  last  but  not  least 
was  TVger  lyger  who  had  only  tiiree  nights  to 
rehearse  witii  newest  member,  guitarist  Jeff 
Vitolo  (Intice).  Despite  tiie  obvious  glitches, 
Tyger  Tyger  garnered  twice  tiie  response  witii 
half  a  crowd  as  tiie  room  cleared  for  the  night 
Otiier  bands  tiiat  did  fine  jobs  at  tiiis  venue 
included  Secret  Service,  Autodrive,  Walk  the 
Chalk,  Elysium,  Cynic,  Hatrix  and  Krunch. 
Overall,  tiie  SMC  was  an  excellent  event  that 
attracted  over  400  attendees  as  well  as  overdue 
attention  to  tiie  music  scenes  in  Tampa  Bay 
and  tiie  Southeast  SPINALTAGE...  Savatage 
drummer  Steve  Wacholz  just  returned  to  town 
after  a  month  at  NYC's  321  Studios.  The  drum 
and  bass  tracks  are  finished  for  what  looks  to  be 
a  26  song  release  due  out  in  June.  Possible  song 
tities  include  "Streets,"  "Beyond  Broadway" 


Paragon 

Rock  School? 


Rock  School  is  a  starting  place  for  your  musical  creativity,  providing 

training  on  intrumenta!  and  vocal  technique  as  it  relates  to  playing  in  a 

band.  Paragon/Yannaha  Rock  School  consists  of  these  programs: 


^ 


PERFORMANCE  WORKSHOP 

Tlw  Red  Sdwol  Pvimam  Wwishof  b  I OM  ^  honas-M  htrtdudM  U  Rod  $dM«L  TmiI  U«i  am  iUl 

pioyini  yew  •««  u*  atd  oIm  about  th«  httmirir  aid  MtidotliMi  of  proctldi^  «id  playing  III  •  koii  If  riw  mW 

el  the  doy,  yovH  ko  on  iteg*  pwforainj  wltk  o  group  of  mv^im  you  ait  ody  hours  o«l« 

SUMMER  BAND  COACHING 

Hm  Red  Sdiool  Swiior  cowM  It  i  lU  wook  bond  coodinj  couTM.  Tour  kond  wil  ko  teUi]  OM  o(  riio  aty 

cotrw  wd  «:  Songwrillns,  Your  landt  kiojo,  VWoo  Prodidlon. /Utiwugh  the  Bofci  few  wll  k.  o«  piiykil  h  • 
b«d  aid  having  funl  IWo  wil  ko  i  contort  lor  laly,  (rlondt  aid  othon. 

YAMAHA  ROCK  SCHOOL  101 

In  Rod  Sdool  101  you  wl  looni  koyboads,  guilv,  kott  dnait,  or  vocok  Eed  wook.  you  wll  aoo(  la  two 
MsdoiB:  1 60  ainulo  group  bistniaaital  loston  aid  i  bO-akwto  kaW  x4mm\d. 
Modnlc  A:  Training  on  voul  aid/or  imtruaontd 

technique  fa  pleyhg  m  tbglng  hi  i  kaid. 
Module  B:  Training  on  ktyt,  guAv,  koii,  hmy  m 
veob,  aid  oIm  (ontntfrotoix  on  mudc  theoiy  n  I 

rololK  to  ploying  ki  o  band. 

Nodule  C:  AdveiKod  Imtruaortol  or  vod  troMn^ 

aid  abo  fetwoi  en  ton^  writing. 

/^ WHERE,  WHEN,  HOW?^ 
Paragon  Music  C«nf*r,  Inc. 
ai  1  9  W.  Hllbborough  Av«. 

Tampa,  Fl.  33603 
^         ta  131  876.3459 


LIVING  COLOUR 

fiUVGSX 

Sunday,  March  3rd 
USF  Special 
Events  Center 

NETL  YOU^G 

SOMC  YOUTH 
SOCIAL  DISTORTION 

Sunday,  March  1 0 
USF  Sundome 

POISO]\ 

SLAUGHTER 

Friday,  March  22 
USF  Sundome 

GRATEFUL  DEAD 

Sunday  &  Monday 

April  7  &  8 
ORLANDO  ARENA 

Z5ETOP 

RLACK  CROWES 

Wed.  &Thurs. 

April  lO&ll 

Lakeland  Civic  Center 


WYNF-FM 


TAMPA 

BAY'S 

CONCERT 

STATION 

HAS 

YOUR 

TICKETS 

TO: 


Listen 
For  Your 
Chance 
To  Win 
From 


WYNF-FM 


INSURANCE 


BUY 


I  T 


AND 


T  R  V 


I  T 


These  selections  are  Sound  Insured!  Just  buy  it  and  try  it  and  if  you  don't  like  what  you  hear, 

return  it  with  receipt  for  another  selection  of  equal  value!  That's  Turtle's  guarantee  of  great 

music!  Sound  insured  prices  good  thru  March  31,  1991. 


OLETA  ADAMS 

CIRCLE  OF  ONE 

FfATUtlNC-tMTTMMOf  UH".  "CIKLEOFONE" 
AWO"CITHt«t" 


SUSANNA 
HOFFS 

WHEN  YOU'RE  A  BOY 

Including; 
My  Side  of  the  Bed 
Unconditional  Love 

No  Kind  ol  Love 
That's  Why  Girls  Cry 
Boys  Keep  Swinging 
(IMJMIIIX 


GANGSTARR 

STKPIN  THE  ARENA 
Fealurine:  Just  To  Gel  A  Rep, 
Step  In  The  Arena  &  Lovesick 


H 


S 


THE  THROBS 

T1HE  LAIMOUAOE  I 
THIEVES  AIMO' 


GAS 


10^9 

compact  disc 


BERNIE  WORRELL 
Funk  of  Ages 


ms  k 


CATHY  DENNIS    E^ 


MOVE  TO  THIS 

INCLUDES  '  JUST  ANOTHEI  MEAM". 

"C'MON  ANOttfTMY  lOVE". 

"Ail  NICHT  LONC  (TOUCH  Mil  ". 

AND  "TOO  MANY  WALLS" 


^52^ 


•ncjcsf/tt  y^srer^ 


MUSIC  •  VIDEO 
25  Florida  Locations  •  68  Georgia  Locations 


MARVELOUSMARVINBOONE 


The  next  sentence  is  an  out  and  out  lie. 
People  are  ahvays  coming  to  me  and  saying, 
"Marvin,  what  can  I  do  in  my  community  to 
support  the  blues?"  Actually,  if  people  did  ap- 
proach me  on  the  street  with  this  inquiry,  I 
would  tell  them  to  go  fall  in  love  and  get  your 
heart  crushed  1  ike  a  grape.  That  would  give  you 
the  blues.  Howe\'er,  that  is  only  one  aspect  of 
the  blues.  The  blues  are  sad.  But  the  blues  are 
also  happy,  sexy,  dirty,  frivolous  and  as  serious 
as  a  desert  war. 

Falling  in  love  may  give  you  the  blues,  but 
getting  all  squishy  inside  does  nothing  to  sup- 
port the  blues.  In  fact,  love  can  keep  you  home 
at  night  instead  of  hanging  out  in  clubs  enjoy- 
ing ti\t  blues  as  it  was  meant  to  be  —  live, 
raunchy,  and  in  your  face.  If  it  wasn't  for  love  (a 
handy  label  for  something  we  can't  explain)  the 
blues  probably  wouldn't  existandneitherwould 
thiscoluma 

I'm  glad  love  exists,  and  sols  my  parole 
officer.  Writing  this  column  every  month  gives 
him  the  illusion  that  I  am  doing  something 
constructive  with  my  life.  But  enough  about 
me,  ^e  question  remains:  how  can  we  support 
the  blues? 

First,  you  can  buy  as  many  blues  discs  as 
your  recession  dollars  will  permit  Play  them  at 
top  volume  at  home  and  annoy  your  neighbors. 
When  the  police  arrive,  chances  are,  they  will 
be  blues  lovers  and  want  to  know  where  you  got 
that  fine  blues  recording.  Give  them  a  couple  of 
donuts,  some  coffee  and  a  tape  of  whatever  you 
are  listening  to.  The  cops  will  leave  in  a  good 
mood  and  play  the  tape  for  all  of  their  cop 
buddies.  Birds  will  chirp,  the  sun  will  shine, 
and  chances  are  iou  will  be  out  in  thirty  da>'s, 
unless  of  course,  the  judge  is  a  wise  man  and 
knows  that  good  blues  cannot  be  too  loud.  The 
definition  of  a  great  blues  song  is  one  that  is 
impossible  to  turn  up  too  loud. 

Second,  to  support  the  blues,  patronize 
your  local  blues  music  emporiums  and  enjoy 
all  the  blues  bands  that  are  playing  the  kind  of 
music  that  needs  to  be  shared  and  enjoyed  in  a 
live  atmosohere.  There  is  nothing  more  power- 
ful than  a  live  blues  band  wailing  away  mto  the 
wee  hours  of  the  morning,  playing  for  your 
applause,  drinking  free  beer,  and  waiting  for 
you  to  pass  out  so  they  can  hit  on  your  date. 
Another  good  thing  you  can  do  is  to  join  a 
blues  club.  Now,  I'm  not  talking  about  a  blues 
record  club  where  they  promise  you  a  dozen 
discs  for  only  a  penny.  And  that's  only  if  you 
agree  to  buy  a  disc  a  month  until  hell  freezes 
over  or  until  Dan  Rather  becomes  watchable 
(whichever  comes  first).  No!  I  mean  a  blues 
dub  like  the  one  in  The  Tampa  Bay  area,  called 
The  Gulf  Coast  Blues  Society.  The  Gulf  Coast 


Blues  Society  is  an  organization  of  folks  who 
got  together  to  help  preserve  and  promote  the 
blues  in  their  area.  There  are  blues  societies  all 
over  the  country,  in  Kansas  City,  San  Francisco 
and  possibly  even  where  you  are. 

The  Gulf  Coast  Blues  society  has  a  blues  jam 
every  Monday  night,  and  they  meet  the  first 
Tuesday  of  every  month  to  toss  around  some 
wild  notions  on  how  to  get  more  folks  involved 
and  exposed  to  the  blues.  They  are  also  hoping 
to  start  an  annual  blues  fest,  like  the  one  in  San 
Francisco,  to  put  the  west  coast  of  Florida  on 
the  blues  map. 

One  member  of  this  particular  blues  society 
has  been  singing  the  blues  for  53  years!  Her 
name  is  Loretta  Glover  and  she  is  the  real 
thing!  She  has  sung  with  the  Staple  Singers, 
Little  Milton,  O.V.  Wright  and  more.  Loretta 
can  be  seen  frequently  at  the  Monday  night  jam 
sessions  at  the  Green  Iguana  in  Tampa. 

To  find  out  more,  write  the  Gulfcoast  Blues 
Society  at  P.O.  Box  13513,  SL  Pete,  FL  33713. 
The  cost  is  only  S15.00  a  year  to  join!  If  there 
isn't  a  club  in  your  area,  start  one!  Support  the 
blues  now  before  The  New  Kids  On  The  Block 
or  Kenny  G.  reproduce  and  takeovertheworld. 


nyining 


•  16  TRACK  RECORDING  STUDIO 

•  P.A.  RENTALS 

•  CUSTOM  RACKS  &  CABINETS 

•  ELECTRONIC  SERVICE 

•  CROSSOVERS  BUILT 

•  GUITAR  REPAIRS/CUSTOMIZING 

•  FLYERS 

•  PROMO  PACKS 

•  BUSINESS  CARDS 

•  MIDI  CONSULTING/LESSONS 

•  INSTRUMENT  LESSONS 

>^«  STUDIO  MUICIANS  FOR  HIRE 


YOU  NEED 

The  Right  Look 

As  Well  As 
The  Right  Sound 


AN  IMAGE 
THAT  SETS 
YOU  APART 


And  that's  what  we  do  like 
nobody  else.  Band  promo 

shots,  CD  and  Cassette 

covers,  great  deals  on  bulk 

photos.  F/X  are  our 

specialty.  Call  for  an 

appointment  and  see  for 

yourself.  Do  it  today  or  you 

won't  get  it  done. 

(8 1 3-327-0047 


WADE  HAYES 

&  DAVEARAZMO 

NOW  ACCEPTING 

STUDENTS  FOR  GUITAR 


WE  NOW  OFFER 

FULL  ELECTRONIC 

SERVICE 

ON  AU  MUSICAL  EQUIPMENT 


4649  7Jfd  A¥»  N>  Pin«lai  Pot 

(813)544-5766 
OPEN  M-F  9-4  SAT  12-5 


Live  '\<? 
Music    '^ 
7  Days 
A  Week 
Domestic 
Wine 

Cajun 
Curly  Fries 


Happy 
Hour 
Mon.-Fri. 
6  pm-8pm 
Frosty 
Drafts 

Grilled  Grouper 
Sandwiches 


"" 

Great  Pood  •  Good  Times  •  Dine  In  or  Take  Out 

Serving  Lunch  &  Dinner 

We  Have  Something  Special  For  Youl 

•  LIVE  ENTERTAINMENT  • 

The  Happiest  Happy  Hour  In  Tampa 

Daily  6-8  p.m. 

Every  Monday:  Sarasota  Slim  &  The  Gulf  Coast 
Bines  Society,  It's  SpeciaL..9  pm  Til 

NUWCH  SHOWS 
Mwdi    t-MN   SMINOS/DEACON    FULUR   SAM)    •    V-iON 

snmos  •  11-TiUPHOia  kinos  host  blues  jam  •  ia. 

ANDMW  DELANT/JOHNNT  RiNOO   •    13  -DIACON  RIUIR 
DUO/iOHNNY  RINOO  'IB-  RiCK  WINN/TRAOK  RABITT  • 
1«.ST.  PATTT'S  DAT.1    YEAR  AimiVERSARY  with  TRAOIC 
RABin*  ir-JONSPRINOS*  IS  SARASOTA  SUM  BUIES  JAM 

•  1 9.ICMOTONES  •  SO  DEACON  FUUER  DUO/SAL  WELOUISE 

•  ai-iON   SPRINOS/JiMMY  JAMES    •    aS-JON   SMIMOS/ 
JIMMY  JAMES  •  23- JIMMY  JAMES  •  a4-JON  SPRINOS  •  2S* 
SARJlSOTAAIMRUIESJiUM  •  a6-LlVE  ENTERTAINMENT  •  27- 
WEBS  FEET   •   28-JON  SPRINOS/VirEBS  FEET   •   29/a9<JON 
SPRINOS/WEBS  FEET  •  31 -JON  SPRifWS 

AMD. 
1  JOHIOIT  O.  LYONS  HOST  BLUES  JAM  •  a-RNAL  STAND  •  3- 
DIACON  FULLER  DUO/FMAL  STAND    •   4-«-JON  SMIMOS/ 

4029  S.  VITestshere  Blvd. 

Tampa  Florida  837-1234 

LOOK  FOR  US  ON  MTV 

4029  S.  Westshore  Blvd. 

Tampa  Florida  837-1234 

LOOK  FOR  US  ON  MTV 


Call  me  industrious  or  just  call  me  lazy,  but 
this  month's  Street  Notes  is  going  to  be  turned 
over  to  Michael  Bamett  The  Dancing  Man.  For 
our  readers  in  Western  and  Central  Florida, 
you'll  remember  The  Dancing  Man's  murder 
and  mayhem  as  a  regular  feature.  For  our  new 
readers,  starting  next  month,  The  Dancing 
Man  will  offer  fine  underground  prose  for  your 
reading  entertainment 

Before  we  get  to  the  fiction,  remember  that 
next  month  THRUST  will  also  start  a  reggae/ 
worid  beat  column  due  to  the  popularity  of  the 
genre,  especially  here  in  the  Southeast.  The 
column  is  yet  untitled  but  will  be  penned  by 
none  other  than  Freeston  Roberts,  first  class 
manager  and  promoter  of  the  genre. 

And  special  thanks  go  to  everyone  who 
helped  the  Tampa  Fur  is  Dead  benefit  98  Rock, 
Flashpoint  Productions,  the  crew  at  Manches- 
ter (the  Ritz),  Animaliberation  and  of  course 
the  bands:  Arazmo,  Bleeding  Hearts  (who 
peribrmedan  incredible  acousticset).  No  Fraud, 
Forgotten  Apostles,  Tommy  Tie  Die  and  Psy- 
cho Tribe.  Anyone  who  was  at  the  venue  early 
had  the  chance  to  see  Psycho  Tribe's  van  get 
totalled  (and  I  mean  totalled)  by  a  swift  moving, 
late  braking  Amtrack  traia  The  band  jump3 
out  of  their  —  I  knew  I  should  have  bought  a 
new  starter  —  Ford  van  seconds  before  the 
collision.  Don't  worry  though.  The  Amtrack 
train  only  received  minor  bumper  scratches. 
Full  Sail  Center  for  the  Recording  Arts,  the 
#1  recording  arts  school  in  the  United  States,  is 
embarkingonacoast-to-coasttourtoenlighten 
and  entertain  music,  video  and  film  enthusiasts 
about  the  entertainment  industry.  Founded  in 
1978,  Full  Sail  is  both  an  accredited  school  for 
the  recording  and  video  arts  AND  a  state-of- 
the-art  commercial  recording  operation.  The 
Full  Sail  corporate  offices  are  located  in  Winter 
Park,  Florida  with  40,000  square  feet  of  class- 
rooms, 7  studios,  labs  and  observation  areas. 
The  "Dreams  Across  America  Tour"  will  be 
at  EXPO  AMERICA  in  Daytona  Beach  from 
March  14th-19th.  Call  407-679-0100  for  more 
infomiation  and  dates. 

And  without  further  adue,  here's  the  story 
that  started  it  all... 

THE  DANCING  MAN 

by  Michael  Bamett  ©  1988, 89, 90 

I  was  sitting  on  my  sola,  minding  my  own 
business,  just  like  always.  The  front  doorbell 
rang.  I  knew  it  was  the  front  doorbell,  since  I 
don't  have  a  back  door. 

Naturally,  I  got  up  to  answer  this  sound.  I 
always  do.  My  wife,  before  her  death,  said  to  me, 
"Why  do  you  always  have  to  answer  the  phone 
when  it  rings?  Why  do  you  have  to  answer  the 
door  just  because  the  doorbell  rings?  Just  be- 
cause they  ring  doesn't  mean  you  have  to 
answer  them.  You're  worse  than  Pavlov's  dog." 


CHRISTOPHER  ROBIN 


I'll  carry  her  memory  as  long  as  I  live.  After 
that  ni  carry  it  dead. 

Anyway,  I  got  up  from  my  couch,  which  is  by 
the  lamp  I  read  by,  and  it  looks  damn  good  by 
the  lamp,  I  might  add.  I  opened  the  door.  I 
forgot  to  look  out  the  peephole,  but  since  my 
wife  died,  I  don't  care  much  anymore  ifsomeone 
comes  in  and  kills  me. 

This  man  in  a  green  felt  hat  came  ia  Let  me 
clarify  that  He  danced  in.  He  danced  right  past 
me.  As  I  think  back  on  the  way  he  came  in,  I'll 
bet  my  mouth  was  hanging  open  in  amazement 
since  this  man  looked  so  much  like  my  dead 
grandfather  that  I  almost  choked.  As  a  matter 
of  fact  I  did  choke,  and  the  man  in  the  green  felt 
hat  patted  my  back  as  he  danced  by. 

I  think  I  said  something  like,  "Who  are 
you?"  and  "What  are  you  doing  here?"  I  might 
have  said,  "Why  are  you  dandng  on  my  floor?" 
But  I  can't  remember  exactly  what  I  said.  I  was 
still  astounded  by  the  resemblance  he  carried 
on  his  face  of  my  dead  grandfather  —  the  dead 
grandfather  on  my  father's  side  of  course. 

My  grandfather  on  my  mother's  side  had 
died  of  liver  cancer,  which  was  a  psychological 
disease  according  to  the  doctors.  That  is,  up 
until  they  discovered  it  had  killed  him.  By  then 
it  was  too  late  for  Fred,  who  died  of  tiie  disease 
he  imagined.  Maybe  that's  the  way  things  work. 
Perhaps  if  you  imagine  you  have  a  disease,  you 
get  it.  I  sure  wouldn't  want  to  imagine  I  had 
leprosy  or  cancer.  I'll  stick  with  common  colds 
and  flues.  They're  much  safer. 

The  man  was  quite  dapper  in  his  coat  witii 
tails,  and  I  decided  to  sit  on  my  couch  by  the 
lamp  and  watch.  He  slid  across  my  hardwood 
waxed  floors  as  if  he  was  a  dancerextraordinaire. 
I  think  he  was. 

I  asked,  "Where'd  you  learn  to  dance  so 
beautifully?" 

He  didn't  even  look  my  way. 
I  tiiought  perhaps  he  couldn't  hear  me,  so  I 
tried  to  catch  his  eye.  This  was  useless.  He 
didn't  appear  to  see.  At  least  he  didn't  appear  to 
see  me. 

I  gave  up  and  yelled,  "Where'd  you  learn  to 
dance?"  since  I  was  beginning  to  tiiink  tfiat 
maybe  I'd  like  to  leam  as  well.  I  wanted  to  be 
absolutely  certain  to  find  the  teacher  who  had 
trained  him.  That  teacher  was  obviously  very 
good.  I'd  always  wanted  to  leam  to  dance  and 
now  I  imagined  I  would. 

The  man  in  tiie  green  felt  hat  still  responded 
not  I  sat  back  on  my  couch  and  continued  to 
watch.  He  did  all  sorts  of  dances,  it  seemed,  but 
tiie  ohe  I  liked  best  was  tiie  one  where  he  put  his 
hands  on  his  knees.  He  produced  a  flower  from 
out  of  his  coat.  He  sniffed  it.  Then  he  shoved  it 
right  down  his  throat  This  made  me  curious, 
and  I  tried  again  to  get  tiie  dancing  man  to  tell 
me  sometiiing  about  himself  I  said,  "You're 
pretty  good  Where'd  you  leam  to  dance  like 
tiiat?" 


He  looked  at  me,  or  so  it  seemed,  tiien  he 
danced  away  agaia ...  Not  completely  away  but 
into  tiie  bathroom  where  he  peed  in  tiie  toilet 
as  he  did  tiie  fox  trot.  He  flushed  it  witii  a  flick 
of  his  wrist  and  washed  his  hands  in  tiie  sink 
next  to  it  He  toweled  his  hands  on  my  guest 
towel  and  danced  out  of  tiie  batiiroom  and 
down  tiie  hall  and  into  the  kitchea  He  danced 
round  in  circles  until  he  danced  to  tiie  front  of 
my  refrigerator.  Opening  it  he  looked  inside, 
and  finding  a  chocolate  bar,  he  stiilfed  it  into 
his  pocket  Then  he  danced  some  more. 

He  danced  into  tiie  bedroom  and  got  up  on 
tiie  bed.  He  danced  into  tiie  closet  and  found 
tiie  rope  I  had  hidden  tiiere. 

He  danced  back  into  tiie  living  room  and 
tied  tiie  rope  to  a  beam  on  my  ceiling.  I  tried  to 
stop  him  from  making  tiie  noose.  But  it  was  no 
use.  Each  time  I  tried  to  stop  him,  he  danced 
out  of  my  hands.  He  danced  to  a  chair  and 
picked  it  up.  He  danced  it  over  below  his  noose. 
He  set  tiie  chair  down  in  that  very  spot  He 
stood  up  on  it  He  put  tiie  noose  around  his 
neck. 
Then  he  finally  looked  at  me. 
He  said,  "I  have  danced  my  final  dance  for 
you.  Now  my  dandng  days  are  tiirough." 

I  yelled,  "Don't  do  iti"  as  he  danced  off  his 
chair. 

His  legs  danced  a  while  as  he  dangled  there. 
I  suppose  I  should  have  cut  him  down,  but 
who  was  I  to  decide  his  fate? 

The  rest  of  tiie  story  is  simple  to  tell.  I 
phoned  tiie  police.  They  had  many  questions  to 
ask  about  tiie  man.  I  didn't  tell  tiiem  he'd 
danced  for  me.  I  told  them  I  tiiought  him  most 
likely  insane. 

They  said  tilings  like,  "Why  didn't  you  stop 
him  from  hanging  himself?"  and  "Where  were 
you  when  all  this  was  going  on?" 

Of  course,  to  save  myself,  I  told  tiiem  I'd 
been  asleep  on  my  couch.  I  told  tiiem,  "I'm  a 
very  sound  sleeper.  I  never  heard  a  thing." 

"Well,  tiien  how  did  he  get  in?"  one  detec- 
tive asked. 

This  I  tiiought  to  be  a  rather  dever  question. 
I  told  tiiem  the  trutii.  "Why,  he  rang  tiie  doorbell 
and  I  let  him  in." 

Then  I  lied.  I  told  tiiem  I'd  let  him  in  and 
tiien  fallen  asleep.  "When  I  awoke,"  I  continued, 
"this  is  tiie  sight  I  was  greeted  witii.  I  imme- 
diately called  you,  and,  well,  here  you  are." 

They  asked  me  many  more  questions  and 
soon  began  to  get  on  my  nerves.  I  tiiink  tiiey 
sensed  tiiis.  They  finally  left 

The  ambulance  men  had  removed  tiie  body 
earlier.  The  house  was  a  wreck.  I  cleaned  up  as 
much  as  I  felt  necessary.  I  sat  on  my  couch  and 
tijmed  on  the  television  set  It's  a  new  one.  The 
picture  is  quite  clear.  1  wondered  if  anyone  else 
would  come  dancing  in  here. 

The  End 
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Sbmrning  onto  the  scene  in  '88,  Living  Colour  placed  a  serious 
attitude  dicA  on  tia  geneial  public  Former  perceptions  of  what  rock 
&  roll  was  ai«Iwfea  should  be  pl^ang  it  feced  challenge  with  the  band's 
debute  Vivid.  Lltim^dely,  tlb  rdease  sold  over  one  million  c(q)ies  and  the 
bandV  subsequent  tour  with  &c  Stones  sold-out  across  the  cmmtty. 

The  group's  sq)homorc  release,  Time's  Up,  reinforces  the  ground- 
woA  formeii^'  ^d  down  with  a  staunch  ability'  to  wail  Filled  with 
controversy  ("EKts  is  Dead")  aid  omccm  ("Fi^t  the  Fighf*  and 
"New  Jade  Theme"),  living  Cdour  have  come  to  be  known  as  the  biaid 
th^  says  what  they  mean.  And  peoi^e  are  listening. 

The  following  interview  was  conducted  w&i  LC's  opiffionated  and 
insi^tftil  drummer,  VVHl  Calhoun,  before  a  recent  show  in  Indiarapo- 
Bs.  Due  to  the  ki^  of  the  intmaew,  part  n  will  run  in  the  next  issu€> 


THRUST:  First,  I'd  like  to  back  track  a  bit  if  we 
can.  Was  there  a  time  during  the  release  of 
Vivid  when  you  wondered  \*4iether  or  not 
people  were  going  to  catch  on? 
WILL  CALHOUN:  I  wasn't  concerned  with  it  I 
mean,  of  course,  we  did  a  record  and  I  wanted 
the  record  to  sell,  but  my  concern  was  when 
they  were  going  to  catch  oa  1  knew  it  wasn't 
because  tl^  band  didn't  sound  good.  There 
were  a  lot  of  other  things  like  people  not  being 
able  to  deal  with  us  because  we're  black  or  black 
radio  not  really  playing  black  music.  They  play 
pop  and  rap,  arid  rock  radio  has  changed  its 
format  to  pop  and  classic  rock  radio.  So  a  lot  of 
the  newer  rock  and  metal  acts  fell  between  the 
cracks.  I  knew  that  it  wasn't  just  about  people 
catching  oa  I  knew  we  had  to  tackle  more  than 
the  audience.  We  had  to  tackle  the  industry.  We 
had  to  tackle  the  corporate  machines  of  the 
radio  stations  and  record  companies.  I  knew  it 
wasn't  about  people  saying  "Wow,  I  dig  this 
band."  Metallica  sells  out  wherever  they  go  and 
their  music  isn't  on  the  radio.  Ifs  not  about 
people  digging  Metallica. 

So  be  peopk  were  easier  to  win  over  than  fix 
other  elements  of  the  big  picture. 

Ifs  up  to  us  win  owr  the  people.  I  mean,  you  got 
to  go  out  and  kick  ass ...  period.  And  ifs  not 
rudimentarily  going  out  there  and  slamming. 
Ifs  letting  people  toiow  when  they  walk  away 
from  the  gig  that  you're  not  just  up  there  trying 
to  be  cute.  There's  a  conscious  thought  about 
the  lyric,  the  music,  the  solos  and  how  the 
whole  package  gets  across. 


I  know  the  Stones  tour  is  well  documented  at 
this  point  but  I'm  wondering  how  the  band 
kx^  bade  on  the  whole  experience. 

It  was  great.  The  only  part  about  it  that  sucks  is 
that  on  some  lev-el  we're  going  to  have  to  go  out 
with  other  bands.  The  thing  about  the  Stones 
tour  was  that  it  was  so  big  ^  people  relate  to 
us  as  opening  for  the  Stones.  What  are  you 
going  to  do  after  that?  Ifs  difficult  at  times 
when  you  get  on  a  bill  with  other  bands  and 
they  get  a  little  intimidated  or  feel  weird  because 
we  opened  for  the  Stones.  Ifs  something  we 
have  to  deal  with ,  because  ifs  not  over.  We've 
got  to  go  out  and  sell  this  record  and  a  third  and 
fourth  record.  On  one  level  it  was  great  and  on 
another  ifs  kind  of  haunting  us.  A  lot  of  pro- 
moters have  a  weird  vibe  about  that.  And  ifs 
difficult  for  your  fans.  Once  you've  opened  up 
for  the  Stones  you're  going  to  turn  around  and 
open  for  INXS  or  Jane's  Addiction?  Looking 
back  though,  it  was  great  We  were  asked  to  do 
two  weeks  and  the  tour  came  out  of  that  deal. 

A  lot  of  peopk  talk  about  the  live  show  widKwt 
kwking  at  fee  actual  event  What  goes  on 
during  a  LKing  Colour  show? 

If  sinterestingbeQuseifsdifferent  every  night 
We're  all  emotional  people  and  ifs  difficult  for 
us  to  just  go  up  there  and  play.  Some  places  we 
play  are  sit-down  theaters  and  half  the  crowd 
wants  to  stand.  Security  is  making  them  sit  and 
there's  this  mixed  vibe  between  the  people  that 
are  going  crazy  and  the  people  that  are  chilling 
out  So  onstage  we  try  to  put  out  as  much  as  we 
caa  The  four  of  us  have  nights  where  there's  a 
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lot  of  improMsation  going  on  and  it  sounds  like 
it  But  the  main  thing  is  the  focus  of  the  band 
and  getting  that  across  more  so  than  any  light 
machine,  smoke  machine,  explosions  or  stage- 
diving.  Onstage  ifs  sort  of  like  being  in  a  game 
or  in  the  ringwith  somebody.  And  you  have  this 
certain  energy  even  though  you've  played  this 
game  before.  Every  time  you  get  into  that  ring 
your  strategy  has  to  be  different  for  every 
partner.  I  look  at  the  gig  like  getting  in  the  ring 
to  see  what  the  audience  is  like.  If  the  audience 
is  dead  I  don't  say.  This  audience  sucks."  I 
don't  let  it  dominate  my  vibe.  You  learn  that 
not  e\'erytKxly  gets  into  your  music  the  same 
way.  Our  first  time  in  Europe  a  lot  of  people 
were  tripping  on  us  playing  rock,  fuiik  and 
reggae.  We  were  written  up  over  there  as  the 
black  Led  Zeppelin  and  people  were  expecting 
that  when  we  got  there. 

There  must  have  been  some  degree  of  anxiety 
or  anticipation  when  you  went  to  the  dnwing 
board  with  Time's  Up. 
There  was  a  lot  of  anxiet>'.  But  I  don't  think 
anybody  was  worried  about  the  sophomore  jinx 
at  all.  W^  were  anxious  to  go  in  and  do  it  on  one 
level  and  on  the  other  level  we  had  a  lot  of 
different  songs.  The  best  idea  that  we  could 
come  up  with  was  to  go  to  LA  and  record  as 
many  songs  as  we  could  and  pick  out  the  best 

It  seems  to  be  a  crucial  element  within  Living 
Cokwr  to  address  the  issues  that  have  an 
effect  on  us  as  people. 

Ifs  important  to  us  because  ifs  real.  If  you 
listen  to  the  music  and  talk  to  us,  we're  real 
people.  There  seems  to  be  a  lack  of  reality  in 
society.  Ifs  really  kind  of  a  pass  the  buck  thing 
with  ttiis  war  arid  how  people  are  buying  this 
CNN  stuff  and  whafs  in  the  papers.  All  of  a 
sudden,  if  you're  against  the  war  you're  a  bum. 
Check  out  the  news  and  the  the  way  they  talk 
about  the  rallies ...  and  the  tone  in  their  voices. 
Being  against  the  war  is  not  cool.  The  way  they 
show  folks  for  the  war,  there's  more  flags,  more 
little  kids,  more  women,  and  they  try  to  get 
blacks  and  minorities  on  to  show  a  more  uni- 
fied scene.  That's  the  mentality  of  it  and  thaf  s 
jive.  We're  justsinging  and  writing  and  thinking 
about  things  that  interest  us.  Technically  we 
don't  write  about  being  happy  in  the  USA  or 
going  down  to  the  beach  and  going  surfing. 
The  problem  is  a  lot  of  artists  aren't  doing  it  I 
still  consider  Peter  Gabriel  a  very  sincere  artist 
and  there  are  a  few  out  there  still  doing  it  for  the 
art  Jazz  is  like  a  forgotten  language  now.  The 
jazz  musicians  that  are  still  out  there  are  being 
sincere  with  the  music  Other  than  that,  it  bugs 
me  out  to  drive  somewhere  for  an  hour  and 
hear  love  songs  the  whole  time.  Ifs  like,  come 
on,  there's  more  happening  than  that  What 
makes  a  person  follow  a  religious  leader?  What 
makes  a  Idd  want  to  get  on  drugs?  Is  it  the  drug 
or  is  it  the  family  strucUire?  What  makes  a  I  ittle 
girl,  knowing  that  not  using  birth  control  can 
get  her  pregnant  still  not  use  it  "Someone 
Like  You,"  'Pride,'  all  of  those  tijnes  are  our 
reality,  things  that  we  live  and  experience.  The 
reason  that  we  write  about  them  is  that  those 
things  are  in  the  forefront  of  our  minds.  We 
pulled  into  a  parking  lot  today  in  the  back  of  the 
club  and  someone  had  spray  painted  on  the 


wall  "W'C  hates  niggers"  and  "F**k  niggers." 
So  we  asked  the  production  manager  for  spray 
paint  and  we  covered  it  over.  Vernon  wrote  on 
the  wall  "Living  Colour  ain't  going  for  that" 
and  we  all  signed  it.  This  guy  behind  me  was 
like,  Teah  thaf  s  a  drag.  Thaf  s  been  up  on  the 
wall  for  so  long  and  no  one's  had  the  guts  to 
spray  it  dowa"  And  I'm  like,  Thaf  s  bullshit 
You  didn't  do  anything  about  it"  Ifs  like, 
"Yeah,  I  know  that  ifs  wrong  but  ifs  there."  I 
asked  a  guy  what  WC  meant  and  he  said  it  was 
some  high-school  and  there  was  this  incident 
of  some  kids  getting  on  stage  and  burning  a 
flag.  Something  went  down  in  the  school  and 
some  kids  painted  that  I  knew  there  was  some 
paranoia  because  people  started  calling  the 
club  telling  them  "Please  tell  Living  Colour  to 
excuse  that  in  the  parking  lot  because  that's 
not  the  way  we  think."  I  mean,  to  get  all  those 
calls  from  folks  that  were  so  concerned  and  for 
the  shit  to  still  be  on  the  wall  doesn't  make  any 
sense  to  me.  The  reality  was  us  showing  up  and 
it  still  being  on  the  wall  If  somebody  gave  a 
f**k  they  would  hax-e  took  it  off.  That  hurt  me 
more  than  seeing  it  on  the  wall.  Thaf  s  what  I 
mean  when  I  talk  about  a  lack  of  reality.  You've 
got  to  be  careful.  The  little  innuendos  keep  the 
fire  burning.  Ifs  something  that  we  all  need  to 
be  more  conscious  of.  If  you  don't  like  the  "N" 
word,  don't  use  it  If  your  friends  use  it  stop 
and  say  "Yo,  arourxl  me."  I'm  guilty  of  it  too.  I 
have  friends  tiiat  use  the  "N"  wx)rd  and  I  don't 
dig  it  Ifs  like,  "W^y<lon't  you  chill  out>"  They 
chill  out  and  an  hour  later  you  hear  it  agaia 

Do  you  get  people  who  patronize  the  band  or 
can  you  tell  vAio  is  for  real? 

You  can  tell.  Like  tonight  is  a  weird  vibe;  Fm 
not  going  to  lie.  A  lot  of  the  kids  really  like  the 
band  and  the  music.  On  the  other  hand,  they 
don't  know  how  to  relate  to  us  because  they've 
been  told  something  or  they'w  seen  some- 
thing. You  can  tell  they  don't  know  how  to 
relate  to  us  or  come  up  and  ask  for  an  auto- 
graph-Andsomeofthem  say  things  like  "People 
tolk  about  you  guys  being  black  but  it  doesn't 
really  matter.  I  think  ifs  really  about  the 
music"  Vihen  they're  saying  that  whether 
they  mean  it  or  not  they're  trying  to  ease  their 
own  tensions  'cause  I'm  cool.  The  guy  can  be  a 
radst  and  I'll  still  be  cool  with  my  shit  Thaf  s 
the  way  I  was  brought  up  and  that's  the  way  ifs 
been  for  black  people  in  this  country.  So  you 
have  people  that  patronize  the  band  and  say  all 
kinds  of  jive  stuff,  )t)u  ha\'e  women  that  pa- 
ti^onize  the  band,  you  have  labels  that  patron- 
ize the  band.  There's  elements  of  that  definitely. 

Are  peopk  getting  over  the  bbdc  thing? 

The  black  thing  has  nothing  to  do  with  the 
music,  lef  s  face  it  Being  black  and  playing  this 
music  has  nothing  to  do  with  it  Ifs  really  a 
racial  thing  and  ifs  ignorance.  Ifs  going  to  be 
there  and  I'm  not  expecting  it  to  go  away 
because  I'm  black  and  I  know  this  is  a  racist 
country.  Whether  I'm  in  Rolling  Stone  or 
some  ethnic  magazine  they're  going  to  say  it 
about  us.  They  say  it  about  us  v^n  we're  in  a 
black  magazine.  So  ifs  not  a  one-sided  issue.  I 
think  thafs  an  example  of  people  coming  to 
grips  with  themselves.  If  you  like  the  music 
you  like  the  music 

TO  BE  CONTINUED 


0,  what  is  psychedelic,  hgpnotic,  groove-infested,  and  has 
quite  a  bit  of  a  stiff  upper  Up?  If s  The  Charlatans  UK— 
the  newest,  most  unique  band  from  the  north  of  England 
whose  popularity  has  been  growing  in  the  States.  Their 
distinct  Manchester  sound,  complete  with  a  trademark 
Hammond  organ  and  variety  of  musical  influences,  has 
brought  this  group  to  the  top  of  today's  independent  and  national 
charts.  Success  wasn't  easy,  butifs  definitely  there.  The  Charlatans' 
latest  single,  '^The  Only  One  I  Know,"  sold  more  than  150,000  copies 
in  its  first  few  weeks  of  release.  Notbad  for  five  young  men  all  in  their 
early  twenties.  Vocalist  Tim  Burgess,  guitarist  Jon  Baker,  bassist 
Martin  Bbint,  and  drummer  Jon  Brookes  combine  with  Rob  Collins 
and  his  powerful  Hammond  organ  to  make  up  this  ambitious  band. 


BY  dim  COlllY 


Album  and  concert  reviews  de- 
scribe their  sound  as  an  "out-of- 
control  wild  guitar  churning  or- 
gan blurring  dnjm  battered  wig- 
out"  They've  burst  into  the  '90s 
music  scene  with  originality  by 
breaking  away  from  the  overdone, 
sample-filled,  acid-house  music  of 
the  late '80s.  Dominated  by  rhythm, 
the  recipe  of  The  Charlatans  music 
blends  the  psychedelic  sounds  of 


the  1960s  with  the  groove  beats  of 
1990s  to  perfection.  Their  persis- 
tence to  be  different  has  paid  off, 
and  has  been  inspirational  to  many 
other  bands  around  the  world. 
In  a  recent  phone  conversation, 
Jon  Brookes  explained  the  back- 
ground of  their  breakthrough  and 
his  feelings  on  The  Charlatans  UK's 
trippy  takeover  of  America's  alter- 
native scene. 


THRUST:  How  did  the  Chariatans  UK  begin 
its  career? 

JON  BROOKES:  The  Charlatans  started 
around  late  1988,  early  '89,  and  we  were  a  four 
piece  group  at  that  point  We  started  playing 
the  northwest  of  En^d  quite  a  bit,  not  doing 
too  bad,  but  not  playing  to  more  than  50  or  60 
people  a  night  Then  we  started  to  write  a  lot  of 
soiigs.  They  sounded  really  good  but  there  was 
a  bit  of  an  atmosphere  missing.  It  wasn't  really 
the  edge  that  we  needed.  So  at  that  point  we 
started  to  know  Tim  on  a  regular  basis  —  he 
went  to  our  concerts  —  and  Jon  the  guitarist 
and  then  we  started  to  regroup  ...  with  them 
included.  That  was  in  the  middle  of  '89.  Then 
we  continued  with  the  writing  and  tried  to  get 
some  record  company  recognitioa  Unfortu- 
nately, there  wasn't  any  at  all  because  we  were 
considered  radical  music  Using  the  Hammond 
organ  and  all,  people  really  weren't  used  to 
that.  They  expected  samples  and  all  the  rest  of 
it,  but  we  couldn't  afford  any  of  that  So  we 
stuckby  what  we  had,  knowing  that  they  would 
find  it  a  little  hard  to  swallow.  Then  at  the  end 
of  1989  we  took  out  a  loan  to  record  our  first 
single,  Indian  Rope."  We  were  hoping  to  sell  a 
thousand  copies  to  break  even,  but  endd  up 
selling  20,000  copies. 

That's  pretty  amazing. 

Yeah.  So  after  that  we  managed  to  get  a  record 
contract  with  Beggars  Banquet  Mer  all,  the 
others  had  told  us  we  were  no  good  and  then 
came  back  and  told  us  how  good  we  were.  We 
stuck  with  Beggars  Banquet  and  released  our 
album,  Some  Friendly,  winch  went  in  at  #9  on 
the  British  charts. 

Hie  distinct  sound  coming  from  Manchester 
bands  has  had  a  growing  popularity  here  in  the 
States.  To  you,  what  makes  the  Charlatans  UK 
different  from  the  others? 


We're  one  of  the  original  bands  and  a  lot  of 
groups  missed  the  point  I  mean,  we  were 
^tting  into  house  music,  but  we  were  listen- 
ing to  a  lot  of  music  —  '60s  music  and  reggae 
music  as  well.  We  managed  to  get  influenced  by 
this  stuff,  but  without  going  down  any  one 
certain  path;  we  created  our  own  path. 

So  you  put  it  all  together,  in  a  sense,  to  create 
your  own  s^k. 

Yeah.  We're  influenced  by  different  things,  but 
we  never  give  too  much  away.  What  we  do  is 
unique,  but  there  are  groups  trying  to  be  like  us 
—with  a  Hammond  organ  arid  all  —  but  ifs 
more  of  a  '60s  feel;  and  they  can  gear  a  dance 
beat,  so  they  presume  they're  listening  to  house 
music.  Instead  of  doing  what  we  do  and  bal- 
ancing it  perfect,  they  just  go  off  on  a  tangent 
and  end  up  sounding  like  a  '60s  retro  group  or 
a  pop-house  group. 

Do  you  feel  that  die  popularity  of  ober  British 
bands  such  as  the  Stone  Roses  or  Happy 
Mondays  gave  you  a  big  break,  or  did  you  give 
diem  the  break  they  needed? 
We  got  our  break  by  writing  good  stuff  and  by 
being  in  the  right  place  at  the  right  time. 
Basically,  we  do  what  we've  done  all  along. 
People  just  got  fed  up  with  the  mundane  music 
that  was  out  and  they  looked  for  an  alternative 
and  we  were  there. 

I've  noticed  a  trend  towards  conveying  the 
peace  and  kw  ideals  of  the  '60s  into  the  music 
of  ttie  *90s.  Is  one  of  The  Charlatans  UK's 
goals  to  keep  these  ideals  alive  in  your  music? 
We  don't  try  to  dictate  what  people  should  do 
with  their  feelings,  but  I  think  every  Charlatans 
gig  is  like  an  event ...  in  its  feeling  of  unity 
among  the  people.  Certainly  we  try  to  convey  a 
message  of  calm ...  yet  excitement  at  tJve  same 


time.  We  don't  vwnt  to  pop  back  to  old  ideals 
because  I  don't  think  they  really  wirk  for  us. 

How  do  you  feel  about  tiie  Manchester  sound 
becoming  inaeasingly  popular  in  America? 

I  think  that  the  Charlatans  could  be  the  biggest 
group  in  America  for  a  long  while.  I  don't  think 
thatyoull  see  much  more  coming  from  Britain 
that's  relevant  The  Charlatans  are  the  only 
relevant  group.  The  town  is  dried  up.  It  dried  up 
a  little  while  ago  and  this  popularity  is  just  the 
after-effect  We  appredate  that  we're  very  lucky 
and  that  we're  all  very  good  at  what  we  do. 
We're  generally  more  in  tune  with  what  we're 
doin^  and  when  we  take  it  to  the  stage  we're  in 
control.  Back  to  the  drug  issue  ...  we  don't 
really  do  them  because  we  find  that  we  can't 
give  it  our  best  shot  But  then  again,  there's 
different  opinions.  Fve  seen  groups  that  are  not 
particularly  outstanding,  but  Tve  had  a  better 
time  at  one  gig  than  another,  if  you  know  what 
I  meaa  1  think  it's  more  the  feeling  you  get  at 
a  gig  that  makes  you  have  a  good  time. 

b  there  a  lot  of  competitioo  among  the  North- 
em  English  bands? 

We  just  get  on  with  what  we  do  and  they  get  on 
with  what  they  do,  and  if  our  paths  cross,  we 
just  say  "Hello,"  and  keep  oa  We're  not  really 
interested  in  other  groups,  but  w  are  influ- 
enced by  lots  of  bands. 

Sodias? 

The  Stranglers,  The  Beatles,  The  Clash,  The 
Byrds,  Sex  Pistols.  We're  really  into  British  pop 
music.  The  Sex  Pistols  were  a  great  pop  band, 
and  I  feel  like  pop's  gone  now.  Thafs  what 
annoys  me.  Pop  music  was  such  a  wild  thing.  I 
mean.  The  Rolling  Stones  ri^t  through  to  The 
Clash  or  the  Buzzcocks.  TJut  was  all  brilliant 
pop  music 


The  Charlatans  have  receK'ed  excellent  con- 
cert reviews.  Do  you  enjoy  performing  IK-e 
more  than  recording  in  a  studio? 

I  like  recording  in  the  studio,  but  live  music  is 
very  for  the  moment  Playing  live  is  unique,  but 
a  bit  of  a  drag  sometimes. 

Are  you  working  on  a  new  album  yet  or  is  the 
band  taking  time  away  from  the  studio  to  tour? 

Well,  we  promised  we'd  come  to  America  so  we 
have  to  do  that  first,  but  we  plan  to  do  another 
album  this  autuma 

The  Charlatans  UK's  music  is  definitely  unique. 
How  does  the  band  write  songs? 

It  starts  off  with  a  riff  or  a  dnrni  beat  because 
there's  no  real  brilliant  song  writers.  We  just  do 
a  little  bit  and  it  grows.  Ifs  wry  organic  It 
starts  off  as  a  group  effort  and  then  goes  away 
and  becomes  an  individual  effort  for  a  while. 
Then  the  group  comes  back  with  their  indi- 
vidual ideas  and  puts  their  bits  into  the  piece. 
Ifs  very,  how  do  you  say  it,  democratic. 

Does  the  band  have  any  apprdiensions  about 
this  first  tour  of  the  SUtes? 

We  were  all  a  bit  nervous  about  coming  over 
with  this  war  going  oa  I  think  the  sooner 
thin^  are  over  and  done  with  over  there,  the 
better.  My  \iew,  personally,  is  that  I'd  rather  be 
on  the  side  with  the  biggest  stick.  I  fee!  sorry  for 
the  people  in  Iraq  because  they've  got  such  an 
asshole  looking  after  them. 

So  what  can  Americans  expect  when  we  see 
Hie  Charlatans  UK  five? 

An  assault  on  the  senses.  The  Chariatans  are 
influenced  by  feedback,  melody,  and  rhythm, 
not  necessarily  in  that  order,  but  thafs  what 
theyTl  get  Something  unique. 
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the  selt-titled  album  featuring  the  hit 

violent  blue 
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1  tor  music  professionals  around 


KeDruary  was  a  great  month  tor  music  profession 
the  country  to  hit  Tampa  Bay.  THE  11th  ANNUAL  SUMMIT 
CONFERENCE  converged  on  this  city  Feb.  7-10,  presented  by 
PERFORMANCE  MAGAZINE.  The  conference  attracted  pros 
like  BON  JOVI  manager  DOC  McGHEE  and  legendary  pro- 
moter BILL  GRAHAM.  With  the  main  focus  on  the  touring 
industry,  the  big  guns  of  promotion  took  full  advantage  of  the 
network  factor  during  the  four  day  event  The  summit  concluded 
the  10th  at  Bayfront  in  St.  Pete  with  the  1990  Performance 
Readers  Poll  Awards  Show.  Making  its  debut  here  Feb.  15-17, 
the  first  SOUTHEASTERN  MUSIC  CONFERENCE  managed 
to  draw  a  considerable  amount  of  national  exposure  and  regional 
support  Over  fifty  bands  played  to  crowds  at  the  Tampa  Theater, 
the  Rock-It  Club  and  the  Ritz  over  a  two  night  period.  Showcase 
acts  featured  in  and  out  of  towners  including  MAD  FOR 
ELECTRA,  BACKTRACK  BLUES  BAND,  STEEL  TEARS, 
CASPIAN,  AUTODRIVE,  VANDAL,  HEARTLESS,  CORAL 
GABLES,  FORGOTTEN  APOSTLES,  MULTI  COLOR 
HOUSE,  DELORIS  TELESCOPE,  RAPED  APE,  ST.  WAR- 
REN, FACTORY  BLACK,  TYGER  TYGER,  MOD-L  CITIZEN, 
THE  GOODS  and  BLEEDING  HEARTS  amongst  others.  In- 
dustry personnel  from  labels  such  as  Columbia,  Epic,  MCA, 
Atco  and  Atlantic  offered  their  savoir-faire  during  panels  with 
topics  ranging  from  management  to  A&R  to  promotion.  For  its 
first  year  around,  the  3  day  conference  attracted  over  400 
attendants.  With  the  success  of  this  year's  SMC,  organized  by 
MORRISOUND  STUDIO'S  Tom  Moms,  the  southeast  can  look 
forward  to  year  number  two.  Recently  through  town  were 
ANTHRAX  (after  IRON  MAIDEN  cancelled  all  of  their  Florida 
dates),  WARRANT/RISQUE,  TESTAMENT  and  SLAYER, 
INXS^SOUP  DRAGONS,  DON  DOKKEN  and  locals  UNCLE 


SALLY,  AC/DC  with  openers  KING'S  X,  and  JANE'S  ADDIC- 
TION with  SUICIDAL  TENDENCIES.  In  regards  to  the  Jane's 
show,  security  personnel  from  VIP  were  seen  forcefully  ejecting 
a  numerous  amount  of  the  fens  in  attendance.  According  to 
Donna  Allen,  the  event  coordinator  for  Bayfront  Arena,  no 
arrests  were  reported  at  the  sold-out  event  Tampa  Bay's  musical 
community  mourns  the  death  of  ATHEIST  bass  player  ROGER 
PATTERSON.  At  the  age  of  22,  the  bassist  was  killed  on  Feb. 
12th  in  Covington,  Louisiana  when  the  group's  van  swerved  to 
avoid  colliding  with  another  vehicle.  The  band  was  returning 
home  following  a  tour  of  the  west  coast 
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Condolences  to  disappointed  IRON  MAIDEN  fans  who 
bought  tickets  to  their  cancelled  Orlando  Arena  appearance. 
Hopefully  you  got  a  chance  to  meet  Nicko  McBrain  and  Janick 
Gers  at  the  Plus  Three  Lounge  who  were  gracious  enough  to 
show  up  and  sign  autographs.  Anthrax  eased  the  pain  by  playing 
the  Beacham  Theatre.  Opening  was  SLOW,  who  are  rapidly 
gaining  a  devoted  following  in  central  Florida  with  their  intense 
sound.  They  will  be  releasing  a  6-song  cassette  in  the  near 
future.  One  of  the  tracks  will  be  on  the  forthcoming  ANIMAL 
LIBERATION  benefit  cassette  to  be  released  at  the  end  of 
March.  The  organization  hosted  a  show  March  5th  at  the  Beach 
Club,  where  SLOW,  ALABASTER,  and  BLACK  CARS  & 
BOTTLE  ROCKETS  appeared.  The  theme  was  Dissection 
Awareness.  For  more  infonnation  about  Animal  Liberation,  call 
(407)  843-4441.  The  ALLMAN  BROTHERS  and  MARK 
LINDSAY  (fonneriy  of  Paul  Revere  and  the  Raiders)  will  be 
making  use  of  the  facilities  at  FULL  SAIL  which  recently  won 
several  awards  at  the  Addies.  FEAR  OF  GLORY,  a  band  out  of 
Atlanta,  will  also  be  recording  at  the  studio  in  March.  GARY 
PLATT  will  handle  the  production  chores.  AZREAL  has  been 


woridng  on  two  songs  that  will  complete  a  full-length  album  to 
be  out  in  April.  The  new  songs  sound  good  live  and  should 
transfer  well  to  record.  THOMAS  GARCL\  is  currently  working 
onanalbumforUK-basedAlien  Records.  GHOST,  featuring  Paul 
Chapman  of  UFO  and  WAYSTED  fame,  have  completed  work 
on  their  demo.  They  will  be  playing  the  area  at  the  end  of  March. 
THE  GENITORTURERS  are  completing  work  on  their  first 
album.  They  should  also  be  playing  a  date  with  fonger  MEAT 
MEN  vocalist  TESCO  VEE.  Not  a  show  for  the  faint  of  heart 
Also  slated  to  play  the  area  soon  will  be  BEME  SEED  AND  THE 
STARVATION  ARMY.  Beme  Seed  features  former  Butthole 
Surfers'  dancer  Kathleen  on  vocals.  They  will  be  playing  Club 
Spacefish  on  March  13.  Also  at  Spacefish  will  be  DAMAGE, 
BRAILLE  CLOSET  and  TONE  UNKNOWN  on  the  20th. 
FHIEHOSE  and  the  STORM  ORPHANS  will  play  on  April  3rd. 
Speaking  of  Spacefish,  the  club  is  hoping  to  relocate  in  April  to 
a  downtown  location.  This  will  benefit  bands  and  patrons  alike 
as  the  club  may  be  open  four  nights  a  week  and  will  offer  more 
acts  at  lower  prices  than  previously  available.  In  the  afternoon 
on  89.9  WUCF  the  progressive  music  advocates  have  finally  won 
concessions  in  bringing  alternative  music  to  the  community. 
And  all  of  this  when  people  are  actually  awake  to  tune  ia 
Recently  YO  LA  TENGO  sat  in  at  the  studio  and  played  a  few 
songs  live  on  the  air.  That's  all.  In  the  meantime,  pray  for  peace 
and  the  hope  of  an  eventual  BAD  BRAINS  reunion. 


lA(KWnU/IHIIffllU 


Fresh  off  the  Brickyard  Road,  and  in  the  studio,  it's 
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t's  JOHNNY 
VAN  ZANT  in  Nashville  with  members  of  LYNYRD  SKYNYRD 

TRIBUTE.  While  Johnny  is  in,  the  rest  of  the  band  (Bobby 
Capps,  Robbie  Morris,  Robert  Paul,  and  Eric  Lundgren),  as  well 
as  ex -CIRCUS  bassist  Eddie  Selph,  are  keeping  up  their  chops 
and  displayingextraordinary  talentsas  the  REGULATORS.  Catch 
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Seymour  Duncan  Pickups!!! 

A  New  Addition  to  Paragon's  All-Star  Cast!! 
Only  The  Best  Products  and  Service!!! 


Guaranteed  Best  Prices!!! 


Peavev  PRO-FEX  Multi-Effects 

The  Newest  &  Most  Incredible 

Effects  Processor  Everlll 

Preamp,  Echo,  Reverb,  Pitch  Shift,  Distortion,  Overdrive, 

Noise  Gate,  Exciter,  ...much  more  1 1  Up  to  16  effects  at  orwe, 

only  one  rack  space.  An  incredible  professional  toolll 


Now  Only  $639.99 
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the  Regulators  while  you  can.  It  won't  be  long  before  they  hit  the 
road  with  Johnny  again,  possibly  to  open  for  the  Black  Crowes 
and  possibly  ZZ  Top.  Keyboard\ocalist  BOBBY  CAPPS  will 
emcee  an  CN-ent  in  fort  Myers  to  aid  a  group  of  musicians 
recently  injured  in  an  explosioa  Bobby  and  Eric  Lundgren  have 
written  a  song,  "Can't  Take  the  Music  Away"  for  the  e\'ent  also 
featuring  ten  other  bands.  CONTINENTAL  RAY-RAY  has  plans 
to  reopen  the  730  Club  in  Ri\'erside.  Look  for  a  March  date  with 
FRANK  AND  TIM'S  BAND  headlining,  F.O.C.  opening  up.  Get 
there  early  for  the  T-shirts.  On  the  metal  scene,  originals  are  it 
with  bands  like  WEAPON,  MAD  MAX,  INFERNO.  TAJA,  and 
CHRONIC  REALITY  breaking  the  covers-only  rules.  Oriando's 
IRON  CROSS  has  been  gathering  an  impressi\<e  number  to 
their  shows.  THE  SOUL  GUARDIANS  held  their  release  party 
Valentines  DavatApplejacks  with  help  from  locals  KELLYELLIS, 
ARVTD  SMITH,  and  ANDY  HNG,  who  tell  me  that  the 
CRAVVTISH  OF  LOVE  are  stiU  togiether.  Look  for  their  last 
show  sooa  The  Creative  Music  Coalition  has  been  in  hibema- 
tionover  the  winter,  but  board  director  ARVTD  SMITH  has  plans 
to  re-organize  and  get  acti\'e  once  agaia  Hopefully,  things  will 
work  out  Watch  this  section  of  THRUST  for  more  info.  Metal 
Blade's  GOO  GOO  DOLLS  are  garnering  a  lot  of  well  deserved 
press.  Look  for  them  in  Tallahassee  and  Palatka.  You  can  expect 
NATIONAL  PEOPLE'S  GANG,  BIDDY  MILES,  and  LIVING 
COLORiaNG'S  X  throu^ut  the  area  in  March.  Whew!  If  that 
ain't  enough,  I  don't  know  what  is.  Keep  it  tight 
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long  the  select  few  chosen  for  the  annual  S.XSW  celebra- 
tion  in  Austin  were  local  bands  BAS  CIAS.  \1C  CHESTNIT, 
ELLEN  JAMES  SOCIETY,  GREENHOUSE.  THE  JODY 
GRLND,  LAVA  W\%  W\E  TRACTOR  and  RIGHT  AS  RAIN. 

Mammoth  Records  have  two  new  releases  for  the  masses. 


BLACKGIRLS  present  us  with  their  third  release,  Hapj^, 
produced  by  JOE  EOYU  (R.E.M.,  Billy  Bragg).  Also  slated  for 
release  vsil  1  be  a  five  song  EP  by  BLAKE  BABIES,  entitled^OSy 
JACK  WORLD.  DIRT  ha^  been  in  Chicago  working  with 
noted  producer  STEVE  ALBINI.  The  band  is  still  waiting  for 
red  tape  to  unravel  from  around  their  debut  album  on  Tupelo. 
In  the  meantime  they  released  a  single  on  Worry  Bird  and  could 
possibly  do  anotiier.  In  addition  to  the  Worry  Bird  roster,  DOLL 
SQUAD  has  completed  a  three  song  EP  in  Logan\ille.  This  is  the 
same  studio  where  THE  TOMBSTONES  recorded  their  new 
album  for  Relati\it>'.  Safety  Net  Records  has  released  the  debut 
single  for  SWELL  (formerly  Homemade  Sister).  It  features  "Rip 
the  Wreck"  b/w  "Merry."  MERCYIAND  has  called  it  a  day,  but 
not  before  releasing  E\TER  THE  CRAFTY  BEAR,  a  four  song 
EP  out  on  Planned  Obsolescence.  HOLLWAITH  has  reformed 
after  a  brief  hiahis.  In  the  interim,  vocalist  Rob  Aldridge  has 
been  fronting  THING  1  THING  2,  while  bassist  David  Franklin 
found  time  to  complete  his  debut,  BONES  AND  ALL.  The  band 
added  drummer  Jeff  Wameke  (Blood  Poets)  to  replace  Chet 
Jamesoa  STIFF  KITTY  haw  completed  a  3-song  cassette 
produced  by  GEORGE  P.^PAS  at  CHESHIRE  SOL'ND.  The 
tape  will  be  shopped  bv  DRASTIC  MEASURES  in  hopes  of 
landing  a  deal.  MICHELLE  .MALONT  and  DRAG  THE  RRTR 
were  in  as  well  remixing  Into  the  Night"  vsith  George  Pappas, 
probably  the  next  single  for  Arista.  THE  RE\'.  BILLY  C.  UTRTZ 
has  a  new  release,  BACKSLIDER'S  TRACTOR  PULL 
(Hightone).  His  followers,  THE  FIRST  HOUSE  OF  POLYES- 
TER WORSHIP  AND  HORIZONTAL  THROBBLNG  TEEN- 
AGE DESIRE,  consider  it  a  relic.  PORN  ORCHARD,  INSANT) 
JASE  and  BEGGAR  WEEDS  (produced  by  Michael  Stipe)  hast 
been  working  at  John  Keane's  studio  in  Athens. 
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"What  do  you  say,"  South  Florida,  to  a  magazine  uniting 
forces  witii  a  music  scene  so  poweriul  that  four  local  bands  were 
pulled  off  the  street  within  a  year  and  "thrusf  into  the  eye  of  the 
alarmed  public?  Here's  to  us.  The  most  eageriy  awaited  releases 
in  this  city  is  the  debut  effort  from  Ft  Lauderdale's  SAIGON 
KICK.  Wlien  it  came  out  on  February  12th,  Saigon  Kick  shifted 
the  Southeast  into  high  gear  with  inquisitive  visibility  on  the 
musical  map.  The  record  release  party  was  filled  witii  confident 
proclaim  and  the  first  single,  ^Vhat  You  Say"  has  charted 
WSHE's  Top  10  requests  since  its  first  day  of  release.  Look  for 
their  hiumphant  retijrn  as  degenerate  rock  stars  on  March  15th 
with  \'ANDAL  and  AMBOOG-A-LARD  after  the  Cheap  Trick 
tour.  UNSIGNED  PART  //:  THE  DOTTED  LINE  is  Stryder 
Records  follow-up  to  the  first  compilation  of  local  songs.  The 
sequel  features  a  unique  blend  of  local  talent  including  COLD 
TURKEY,  STORMBRINGER,  C.ANA\TR.AL.  THE  ITCH, 
SWEATIN'  BUILETS,  SHANGHI-MUTT  and  FARRCRY... 
Speaking  of  Fancry,  they  are  currently  recording  tiieir  demo  at 
Gled  Sound  with  GARY  STRTOER  behind  the  control  board.  As 
winners  of  the  Fall  Brawi,  this  band  heightens  their  popularity 
with  one  of  the  biggest  fen  clubs  in  Miami  and  a  fevorite  opening 
act  for  such  notables  as  Sweet  FA  and  Trixter.  It  seems  as  if 
everyone  is  in  town  these  days  packing  the  BUTTON  SOUTH  on 
v^'eekends  with  extremely  familiar  faces.  RACHEL  BOLAN  and 
SEBASTL\N  are  a  few  of  the  notable  hangers  keeping  company 
these  days  with  MICHAEL  WAGENER  and  YNGWIE 
MALMSTEEN,  who's  currentiy  rehearsing  in  North  Miami  in 
anticipation  of  recording  at  Criteria  witii  his  new  label,  Elektra. 
NUCLEAR  VALDEZ  is  in  the  middle  of  their  second  record  at 
Criteria  that  is  slated  for  an  eariy  summer  release.  Everyone 
came  out  to  support  our  fevorite  hillbillv  rock  band,  THE 
MA\'ERICKS,includingtiieirownTCA'sJOHNTAVORsporting 
his  ewr-impressive  top  ha.  Since  the  South  Florida  Music 
Awards,  THE  GOODS  have  developed  as  uncanny  rapport  with 
new  fans,  including  Skid  Row.  Perhaps  The  Skids  can  do  for  the 
Goods  what  tiiey  did  for  Saigon  Kick.  Keep  The  Peace. 


Squler  II  Strat,  Squler  15  Amp,  Strap, 
Cable,  Picks,  A  Great  Beginner  Packagelll 


Special  Price-Only  $249 

Fender— One  of  the  worki's  most  popular  guitars. 


Select  Guitars  From: 

Hamer,  Peaveyt  Epiphone,  Ovation, 
Alvarez/Yalrl,  Fender  &  morell! 

30-50%  OFF 


And. ..coming  soon,  world-renowned 

GUILD  Acoustics  &  Electrics 

and 

VALLEY   ARTS'  the  guitars  of  ttie  stars! 

ANOTHER    PARAGON    EXCLUSIVE!!! 


:i  Pm®B   m   thQ   U.S.A. 


Tampa 

Af.  Hillsbc 
Tampa,  Fl. 

(813)-876-3459 
1-800-329-ROCK 


1  2119  W.  Hillsborough  Av. 


Pinellas  Park 

4191  Park  Blvd. 
PineUas  Park,  Fl.  33565 

(813)-544-7555 
1-800-329-PINE 


Sarasota 

4211  N.  Tamiami  Tr. 
Sarasota,  Fl.  33580 

(813)-355-4848 
1-800-329-SOTA 


Plantation 

801  S.  University  Dr.  Ste.  A-lOl 
Plantation,  Fl.  33324 

(305)-370-0700 
1-800-329-HOLL 


GEEKS  IN  TRIPLICATE 


New  Product 
Buyers  Guide 


Okay,  let  us  first  address  a  publishing  prob- 
lem. For  reasons  unbeknownst,  this  column 
has  sprouted  some  form  of  goiter.  It  is  the  line 
beneath  its  title  that  reads  'Dr.  Fong.'  Bruce 
Marshall  (viho  used  to  be  known  as  Dr.  Fong 
before  deigned  "Diva  for  the  90s")  claims  he  has 
no  idea  wl^re  it  came  from.  To  me.  Bill  "Guava 
Bob"  Smith,  and  Steve  "Electric  Balm"  Holier, 
it  feels  kind  of  like  what  Diana  Ross  did  to  the 
Supremes  or  something.  The  diva  also  didn't 
show  up  this  morning.  He  is  now  dead  to  us. 
Well,  fine.  TTie  matter  at  h^  is  productioa 
Someone  needs  to  be  in  charge  of  this.  They 
title  this  person  the  producer.  So,  what  exactly 
does  a  producer  do?  Hmm.  Eats  Pepto  Bismol? 
Drinks  designer  water?  Carries  a  phone  but 
never  answers  it?  Schedules  appointmenb  that 
he  has  no  intention  of  attending?  Buys  the 
beer?  Yep,  he  is  called  the  producer  because  he 
produces  the  booze  and  the  food  No,  really,  he 
has  to  produce  guest  passes  to  all  the  sleaaest 
clubs  mi  shows,  too. 

These  are  heavy  responsibQities.  What  all 
this  melts  down  to  is  this:  the  producer  is  the 
person  in  charge  of  the  whole  project  If  the 
record  is  wonderful  and  millions  swoon  at  the 
feet  of  the  artists,  Grammys  are  Nvon,  and 
everyone  lives  happily  ever  after,  the  producer 
is  a  geni  us.  If  i  t  bornbs  and  sells  four  copies,  the 
producer  is  a  loser.  There  is  no  in  betweea 
Hence  the  Pepto  Bismol. 

A  producer  is  there  to  provide  an  objective 
opinion.  Whether  this  person  is  a  bombastic 
totalitarian  or  a  passive  section  of  wallpaper 
varies  from  producer  to  producer.  Ideally,  he  is 
going  to  take  what  the  artists  have  created  and 
mold  it  into  a  product  that  will  further  their 
careers  (in  other  words,  sell). 

If  you're  a  musician  and/or  a  writer,  you 
have  had  arguments  (to  say  the  least)  with 
other  musicians  and/or  writers  over  how  mu- 
sic should  be  arranged  and  performed.  When 
you're  forking  out  big  bucks  for  studio  time, 
this  is  no  good.  The  waste  of  money  aside, 
everyone  will  get  weirded  out  from  the  tension 
and  not  play  their  best 

It  is  very  difficult  for  someone  to  be  objec- 
tive about  their  own  work.  Is  this  song  too 
long?  Can  you  really  tell  if  the  vocal  was  just 
right?  Is  the  solo  truly  amazing,  or  just  as  lame 
as  the  last  62  tries? 

This  is  where  the  producer  comes  ia  When 
a  artist  or  band  decides  to  use  someone  as  a 
producer,  they  are  placing  trust  in  this  person 
to  make  judgements,  to  have  the  vision  to  lead 
the  artists  to  a  final  product  and  to  have  more 
or  less  final  say  on  creative  decisions. 

What  qualifies  someone  as  a  good  producer? 
Buying  your  lunch  at  every  meeting  and  hav- 
ing a  snazzy  business  ard  helps.  Providing 
multiple  formsofgratificationwon'thurt  either. 
The  real  essence  of  the  issue  is  tinst  The  best 
references  anyone  has  are  past  projects.  Listea 

Ask  potential  producers  to  mix  one  of  your 
songs  for  you  in  the  studio  he  normally  prefers 
to  work  ia  Drop  in  for  part  of  the  session  to  see 
if  working  together  is  feasible.  Sometimes  egos 
and  personalities  are  not  compatible.Thesti^o 
environment  is  a  small,  intense  place.  Don't 
wait  until  you  begin  the  real  sessions  to  find 
out 

The  person  you  choose  should  be  £uniliar 


with  the  market  for  which  your  product  is 
intended.  Is  it  to  book  gigs  in  clubs?  Is  this 
sometiaing  to  be  sold  as  a  local  release?  To  shop 
to  record  labels?  All  of  the  above? 

Beware  of  bullshit  Don't  get  talked  into 
anything  you're  not  convinced  is  right  Once 
you  have  made  a  decision,  stick  to  it  You  have 
hired  someone  to  do  a  job;  let  them  do  it  This 
doesn't  mean  your  input  isn't  important;  it  is. 
Do  your  job  and  let  tiie  producer  do  his. 

How  does  a  producer  get  paid?  Good  ques- 
tioa  There  are  a  number  of  avenues  for  the 
costs  of  productioa  Ideally,  use  someone  else's 
money.  Now  back  to  reality.  If  the  project  is  one 
that  you  are  initiating  youll  be  looking  for 
ways  to  meet  the  staggering  costs.  Here  are 
some  of  the  alternate  ways  of  dealing  with  the 
need  for  cash. 

The  cost  of  shjdio  time  is  always  negotiable. 
If  you  use  off  hours  Gike  the  middle  of  the 
night)  and  weekends,  you  can  often  get  a  re- 
duced rate.  An  empty  studio  costs  the  owners 
money.  They  hate  that  It  is  not  unusual  to 
book  the  hours  that  are  open  for  substantial 
discounts.  You  may  occasionally  get  cancelled 
at  the  last  minute,  or  pushed  back  a  few  hours, 
but  the  savings  are  worth  it  Let  the  producer 
worry  about  tiiis  if  you  caa  He  may  frequent  a 
shidio  that  will  give  him  an  excellent  rate.  If 
you're  an  artist,  be  an  artist  Let  the  business 
folks  be  business  folks. 

Engineers  ( the  guys  who  operate  all  the 
toys  in  the  studio)  get  paid  by  the  hour. 
Sometimes  the  engineer  is  included  in  houriy 
shjdio  rates,  other  times  you  have  to  bring  in 
your  owa  The  best  idea  is  to  let  the  producer 
select  the  engineer  he  prefers  to  work  with. 
This  will  speed  the  process  of  recording  dra- 
matically, as  well  as  helping  to  ensure  a  great 
environment 

Producers  get  paid  in  a  variety  of  ways. 
Some  charge  a  flat  production  fee  based  on  die 
whole  project  or  per  song.  Others  will  waive 
any  fees  up  front  in  exchange  for  a  percentage 
from  the  sale  of  tiie  product  later.  Still  others 
will  charge  a  single  fee  that  includes  all  the 
shjdio  time,  and  materials  necessary  to  finish 
tiie  project 

A  production  company  is  a  firm  that  spe- 
cializes in  putting  together  projects  for  other 
people.  The  producers  will  find  an  artist  they 
believe  has  something  the  public  will  buy,  and 
will  invest  their  time,  effort  and  money  in 
developing  the  artist  to  that  end. 

The  production  company  may  very  well 
anange  all  tiie  financing  for  your  demos,  pro- 
motional materials,  and  so  oa  as  well  as  put 
you  into  the  hands  of  a  capable  management 
company  and  booking  agent.  The/11  also  shop 
your  demos  to  the  record  companies. 

Remember  this:  although  we  are  all  in  this 
business  because  we  love  music,  we  are  also  in 
it  to  feed  ourselves.  The  real  goal  of  everyone 
involved  is  to  make  money.  You  and  your 
music  are  a  product  In  dealing  with  maiiage- 
ment  producers,  booking  agents,  and  record 
companies,  you  are  assemblinga  staff  to  package 
and  market  that  product  You  can't  do  all  to 
these  tilings  so  don't  even  tty.  Let  someone 
who  knows  tiie  business  and  wears  a  tie  wony 
about  it  Just  keep  on  making  great  music  (Or 
realize  you  suck,  do  tiie  worid  a  favor,  and  quit). 


SAMSON'S  RUGGED  WIRELESS 

With  a  company  name  like  Samson,  it's  befitting  that  the  manufacturer  shoulc 
emphasize  strength  and  solidity  in  its  products.  These  are  exactly  the  character^ 
istics  of  the  company's  new  wireless  microphone  system,  known  as  the  UHF 
series.  Providing  a  better  level  of  clarity  in  wireless  microphone  performance,  tht 
UHF  series  is  available  in  belt  pack  or  hand-held  versions.  Contact:  Samsor 
Technologies  Corp.,  485-19  S.  Broadway,  Hicksville,  NY  11801. 


LACEY 
CAPTURES 
CLASSIC 
ELEGANCE  IN 
PREMIER 

With  the  introduction  of  the 
Premier  Arch-Top  guitar, 
Mark  Lacey  Guitars  has 
created  a  top-notch  line  that 
is  elegant  in  design  and 
distinctive  in  tone.  Says 
Lacey:  "As  with  a 
Stradivarius,  a  high  point 
has  been  reached  in  certain 
vintageinstruments.  1  setout 
not  to  improve  upon,  but  to 
capture  the  finest  quality, 
and — most  of  all — the 
beautiful  sound  of  a  classic, 
arch-top  guitar."  Contact: 
Mark  Lacey  Guitars,  1507 
N.GardnerSt,  Los  Angeles, 
CA  90046. 


Two  and  half  years  ago  some  close  friends 
were  hanging  out  flipping  the  buttons  to  see 
what  was  on  cable.  Seeing  Platoon  and  Ham- 
burger Hill  on  competing  stations,  one  of  the 
guys  commented,  "Wiat  is  Hollywood  on,  some 
kind  of  Saigon  kjck?" 

That  was  it,  the  perfect  name.  And  so  began 
the  story  of  Saigon  Kick,  latest  in  the  ever 
increasing  roster  of  Florida  bands,  such  as 
Savatage,  Crimson  Glory,  and  Nudear  Valdez, 
to  reach  the  big  time.  Saigon  Kick's  debut 
album  on  Atlantic  is  weeks  old  and  already 
creating  a  sensation,  getting  air  play  from  one 
end  of  America  to  the  other.  TTie  band's 
hometo\^-n  station.  Ft  Lauderdale's  WSHE, 
has  their  debut  single  "What  You  Say'  sitting 
comfortably  at  the  number  one  position  in  the 
Top  Ten  at  Ten,"  the  daily  compilation  of  the 
most  requested  songs. 

What  kind  of  beast  is  this  Saigon  Kick 
animal?  They're  not  a  metal  band,  they're  not 
a  progressive  band,  they're  not  a  thrash  band, 
and  they're  not  a  plain  old  rock  band.  Saigon 
Kick  combines  elements  of  all  and  comes  up 
v,ith  something  distincti\"ely  their  ov^'a  Al- 
though they  grew  up  listening  to  Zeppelin, 
Skynard,  Her^rix,  arxl  the  Beatles,  their  in- 
fluences also  include  contemporaries  such  as 


being  obscure  and  famous  at  the  same  time. 

Saigon  Kick  made  it  a  goal  to  open  for 
national  acts  and,  through  perseverance  and 
the  refusal  to  take  no  for  an  answer,  landed 
choice  opening  spots  wth  Faith  No  More,  Skid 
Row,  24-7-Spies,  The  Godfathers,  and  about  a 
dozen  others.  Soon  Saigon  Kick  v^-as  the  most 
irxiemand  band  in  South  Florida. 

A  member  of  the  Skid  Row  entourage  ws  so 
impressed  wth  Saigon  Kick  that  he  went  rav- 
ing to  Jason  Flom  (Atlantic  A&R).  Saigon  Kick 
h^  just  wn  two  major  awards  at  the  South 
Florida  Music  Av^-ards,  which  landed  them  in 
an  article  in  Billboard,  which  in  turn  landed 
them  on  Flom's  desk.  A  few  phone  calls  to 
Florida  dub  managers  and  Flom  was  on  his 
way  south  to  check  out  the  band. 

In  vtW  less  than  a  year  the  band  v^-as  signed 
and  Flom  brou^t  famed  producer  Nfichad 
Wagener  down  to  catch  a  performance  that 
drev^'  1500  fans  arel  sold  out  The  Button  South 
in  Hallandale,  Florida.  After  the  shoH',  Wagener 
said,  "Pack  your  bags!"  Four  days  later  the  band 
v^-as  in  Los  Angeles.  Eleven  days  later  the  album 
was  finished  Less  than  three  months  after 
that,  the  completed  project  was  shipped  to 
record  stores. 


tokd)ebestpn^re5sivebai»i.1^H^tedl&Wtel^ 


Jane's.'^ddiction  and  the  Red  Hot  Chili  Peppers, 
Saigon  Kick  was  formed  by  vocalist  Matt 
Kramer  and  guitarist  Jason  Beiler,  Wiho  have 
been  v^iiting  songs  together  since  their  mid- 
teens.  Things  clicked  when  bassist  Tom  DeFile 
and  Phil  Varone  joined  up.  Next  step,  a  ware- 
house was  rented  and  the  band  vanished  from 
sight  The  foursome  dewted  themselves  to 
incessant  rehearsing  seven  nights  every  single 
week. 

From  the  beginning  there  was  a  mystique 
to  Saigon  Kick.  The  band  would  appear  on 
stage,  seemingly  out  of  nowhere,  mayte  once  a 
month,  for  a  forty-five  minute  set,  and  at  the 
condusion,  abandon  their  instruments,  and 
vanish  into  the  darkness.  Who  were  these  four 
mad  men  that  would  create  a  pounding  in- 
your-face  pandemonium,  leaving  behind  as- 
tounded audiences?  And  especially,  w+»  was 
this  very  strange  lead  singer  with  purple  hair 
and  daisies  painted  on  his  combat  boots  who 
nevtT  spoke  a  word  and  often  shed  his  dothcs 
onstage? 

Fliers  would  appear  everywhere,  'Saigon 
Kick"  in  big  bold  stendled  letters,  and  a  club 
date.  No  photographs,  no  fiarther  in/ormatioa 
In  fact,  ^  band  didn't  havt  a  promo  photo 
until  Atlantic  released  their  album.  Talk  about 


The  release  contains  fourteen  songs  dis- 
playing an  incredible  breadth  and  scope.  Jason 
Beiler  e.xplains  the  diversity.  "We  funnelled  all 
our  influences  and  ideas  into  a  new  sound  — 
our  soui^  We  did  an  album  of  all  the  stuff  we 
liked,  so  if  s  going  to  leaw  room  on  the  next 
album  for  us  to  do  whatever  else  we  like,  and  no 
one  is  goi  ng  to  be  disappointed  if  we  don't  do  a 
certain  type  of  song.  Wi&i  this  album  we  can  go 
in  any  direction." 

"We  never  wanted  to  be  the  best  metal  band. 
We  ne\"er  wanted  to  be  the  best  progressive 
band.  We  wanted  to  be  the  best  Saigon  Kick 
band,'  adds  Kramer. 

Saigon  Kick  is  above  all  a  songK)riented 
band.  Although  Beiler's  guitar  is  a  monster,  it 
never  oversh^owsordominates.*Lo\'e  of  God' 
and  "What  You  Say'  are  rock  'n'  roll  singles  that 
immediately  ingrain  themselves  in  your  sub- 
consciousness. '^\'hat  You  Do'  and  "Ugly"  are 
uncompromisingly  brutal,  while  'Come  Take 
Me  Down"  and  "My  Life'  are  melodic  and 
sentimental.  "New  Worid'  has  that  Eastern  fed 
that  George  Harrison  gave  the  Beaties,  but  the 
band  doses  it  with  thrash.  Obtuse  lyrics  in 
many  songs  leave  yxKJ  wondering.  The  album  is 
slick.  Saigon  Kick  attacks  from  all  directions. 

The  beast  is  loose. 


THEY  EAT  THEIR  OWN 

Ihty  Cat  Their  Own 

(RelaHvily) 

The  self-titled  debut  by  LA's  post-modem 
rocke  rs  explores  heady,  timely'  topics  with  sharp 
vocals  and  no-nonsense,  solid  musicianship. 

Led  by  singer/songwiiter  Laura  B.,  TETO 
carries  a  mi^ty  heavy  load  on  its  shouklers 
tackling  issues  like  vegetarianism,  modem  re- 
fationships,  violence  and  various  ills  of  the 
worid.  On  the  first  single,  'Like  A  Dru^"  Laura 
B.  examines  a  co-dependent  encounter  while 
The  Enemy"  attacks  hunting  Top-40  radio 
and  mass  media.  Her  lyrics  are  blunt,  some- 
times cynical,  but  usually  offer  a  touch  of 
optimism  in  spite  of  themselves. 

This  is  music  for  troubled  times  laced  with 
just  enough  hope  to  make  it  a  little  easier  to 
swallow  JOY  LAMBERT 


MORGOTH 
EfenMl  faia  (CeBlory  Meilia) 

Morgoth,  a  true  death  metal  band,  features 
the  growiing  vocals  of  bassist  Marc  Grewe  and 
the  ripping  guitars  of  Harry  Busse  and  Carsten 
Ottorbach.  Rounding  up  the  line-up  is  skin 
basher  Rudiger  Henne<i(e.  Like  many  death 
metal  bands,  Morgoth  is  fast  and  brutal,  but 
unlike  the  norm  in  their  genre,  Morgoth's 
Krics  are  neither  Satanic  oaths,  nor  morbid 
gore,  but  simply  the  darker  sides  of  reality. 
Morgoth's  Etmial  Fall  puts  them  in  the  upper 
ranks  of  their  genre.  TONYD.  BROWN 


■?W9TW^T????T! 


TAD 
t'}Maf  Saalo  (Swb  Pop) 

I  had  long  ago  lumped  Tad  into  the  ^ant, 
pretentious  pile-o-crap  cess  pool  known  as 
Seattle  gninge  rock.  V\lth  8-Way  Santa,  Tad 
crawi  out  of  that  hole,  dripping  scum,  lugging 
around  Sabbath  heavy  riffs  and  punk  influ- 
enced vocals,  taking  the  Seattle  crown  from 
Soundgarden  in  one  fell  swoop.  Tm  as  sur- 
prised as  you  are.  Led  by  huge,  300  pound 
vocalist  Tad  Doyle,  Tad  seems  to  have  emerged 
from  tile  grunge  scene  in  much  the  same  way 
Metallica  pulled  away  from  the  thrash  arena. 
No  kxiger  content  on  mirroring  their  contem- 
poraries, they  are  taking  the  genre  into  new, 
more  accessible  directions  without  compro- 
mising their  integrity.  "Hedge  Hog,"  "Flame 
Tavern,'  arxl  the  semi-psychedelic  grunge  of 
■^Slred  God"  are  obvious  favorites,  but  'Jack 
Pepsi,'  or  "Jinx"  or  Trash  Truck"  are  no  less 
formidable.  A  BIG  record.  JM  nUAilT 


DRIYIN'  N'  CRYIN' 
fly  Mo  Covrageovs  (Island) 

DNCs  third  release  for  Island  proves  true  die 
aphorism.  The  whole  is  greater  than  the  sum 
of  its  parts."  The  songs  are  replete  with  singer/ 
songwriter/guitarist  Kevn  Kinney's  tradenurk 
introspective  lyrics  while  guitarist  Buren 
Fowier,  bassist  Tim  Nielsen  and  drummer  Jeff 
SullK-an  bring  it  all  crashing  down  in  a  burning 
heap.  Sure,  die  songs  rock  harder  than  ever, 
but  they  stfll  manage  to  maintain  their  groove. 


Seems  that  the  hiatus  Kinney  took  to  exorcise 
his  countryfolk  demons  (and  record  MacDou- 
gal  Blues]  worked  in  the  band's  favor.  A  re- 
sounding round  of  applause.  DOUGLASHOOD 


MAGGIE'S  DREAM 
Mo^ffo's  DreoH  (Capitol) 

Originally  the  back-up  band  for  90's  hippy 
Lenny  Kravitz,  Maggie's  Dream  have  progressed 
intoa  five  piece  multi-ethnic  rock  band.  The/re 
difficult  to  dassjfy  but  at  times  reminiscent  of 
King's  X  and  at  other  times  Nudear  Valdez. 
Their  sound  is  obviously  influenced  by  soul, 
funk  and  rock,  blending  together  quite  well 

This  band's  debut  is  as  strong  as  some  bands 
second  or  third  outing  could  ever  hope  to  be. 
Every  song  on  the  record  is  well  written,  played 
and  produced.  'Change  for  the  Better,*  'Hu- 
man," and  'Living  for  the  Times'  are  stand  out 
tracks  from  this  release.  Maggie's  Dream  have 
a  style  and  sound  which  we  should  be  hearing 
long  into  the  future,  STE\T  TURNER 


THE  MISSION  UK 
Gnias  of  Send  (Polygram) 

This  LP  was  released  hot  on  the  heels  of  last 
year's  Carved  in  5i277i/ and  continues  where  its 
predecessor  left  oft  The  opening  track,  'Hand 
Across  the  Ocean,'  has  the  patented  Mission 
soimd:  big  guitar  and  dynamic  vocals.  Suppos- 
edly, most  of  this  album  was  recorded  dimng 
the  Cawed  session  but  for  some  reason  didn't 
make  it  on  the  album.  Other  tracks  indude  B- 
sides  unavailable  in  the  U.S.  and  remixes  of  past 
material.  This  release  is  for  serious  Mission 
U.K.  fans.  Unfamiliar  listeners  should  stick  to 
the  first  LP.,  Gods  on  Medicine.  STIFF  ' 


CONCRETE  BLONDE 
BloMlleiHttg  (IRS) 

This  band  has  been  experiendng  a  steady 
uprising  since  their  last  two  albims.  Their 
third  effort.  Bloodletting,  is  nottung  short  of 
brilliant  Rich  with  dark  mdertones  and  gotfiic 
imagery,  ttiis  album  sends  you  on  a  strange 
journey.  The  titk  track  has  gained  popularity 
in  the  progressive  dance  dubs,  thot^  ifs  not 
your  typical  dance  tune  by  far.  Other  standouts 
indude  "Joey"  and  The  DarkeiiingoftheLigJit' 
which  are  currently  on  the  airwaves  of  most 
independent  and  college  radio  stations. 

I  was  impressed  with  the  diversity  of  the 
material  which  ranged  from  the  hard-edged 
The  Sky  is  a  Poisonous  Garden"  to  the  angst 
laden  balfad  "Caroline"  which  is  reminiscent  of 
Stevie  Nicks  but  with  more  strength  and  cred- 
ibility. This  is  a  strong  album;  former  fans  neeJ 
not  dismay,  this  is  their  best  w-ork.  CRIMSON 
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ULTRAVIOLET 


This  is  Part  1  of  a  continuing  series  on 
"How  To  Make  It  As  A  Musician-The  Way  The 
Record  Biz  Really  Works"  by  entertainment 
publicist,  gossip  columnist  and  overall  diva 
Ultra  Violet 

Acquiring  an  in-depth  knowledge  of  the 
Hollywood  music  scene  is  the  foremost  con- 
sideration of  any  upstart  or  newly-relocated 
band  aspiring  to  any  degree  of  success.  And 
what's  the  best  way  to  introduce  yourself  to  the 
record  biz?  Learn  about  the  music  industry  and 
get  to  know  the  movers  and  shakers,  then  stay 
abreast  of  the  rapid  and  continuous  changes. 

First  of  all,  read  everything  you  can  get 
your  handson  regarding  the  industry,  especially 
the  trade  mags  l^its,  Billboard,  Cashbox),  as 
well  as  the  locally  based  music  publications 
covering  your  scene  flike  THRUST),  and  con- 
sumer magazines  (Circus,  HitParader,  Creem, 
RockScene,  RIP).  Pick  up  copies  of  all  the  free 
local  papers.  Mostof  them  are  published  weekly, 
bi-weekly,  or  monthly. 

Individual  musicians  looking  for  gigs 
should  devote  as  much  time  as  possible  to 
checking  out  bands  before  to  committing  to 
any  one  group.  Be  prepared  to  spend  a  con- 
siderable amount  of  energy  seeking  out  the 
most  worthwhile  opportunities.  The  best  bands 
are  inevitably  the  most  difficult  to  locate. 


tions  also  apply  to  agency  registrations:  musi- 
cians should  come  prepared  with  a  profes- 
sionally written  bio,  an  8X10  black  and  white 
publicity  still  and  a  demo  tape. 

According  to  Forbes,  "Rock  Congress  is 
the  only  private  personal  management  com- 
pany in  existence  that  searches  the  world  for 
hard  rock  musicians.  We  presentiy  have  over 
100  clients  including  vocalists,  guitarists, 
bassists,  drummers  and  keyboardists.  We've 
scouted  the  worid  for  the  finest  musicians- 
from  all  over  the  U.SA,  Canada  and  even 
Europe. 

"We've  placed  players  in  Kingdom  Come 
(three  members),  Alice  Cooper  (Ken  Mary, 
dnjmmer).  Accept  (David  Reece,  vocalist)  and 
have  worked  with  world-famous  bands  such  as 
David  Lee  Roth,  Lita  Ford,  Dio,  King  Cobra, 
WASP,  Billy  Sheehan,  Jake  E.  Ue,  Fifth  Angel 
and  many  more. 

"You  can  take  your  first  step  toward  a 
career  in  the  music  world  by  calling  the  Rock 
Congress  at  (213)  827-2170  (or  send  your  press 
kit  to  Lucy  Forbes,  Box  727, 2554  Lincoln  Blvd. 
Marina  Del  Rey,  CA  90291).  We  also  helped 
many  bands  by  label  shopping,  and  recently  got 
Wrathchild  (from  Baltimore)  signed  to  Atian- 
tic  Records.  We're  rockin'  on  to  find  new  un- 
discovered talent  and  take  them  to  the  top!" 


Prkie  slKRdd  never  get  in  the  vvayx^matu^ymirespec^^ 
it  is  arranged  forym  by  someone  else  «^«>se  reputation  is  on 
flie  line  if  you  turn  out  to  i)e  an  idiot 


For  instance,  one  of  my  favorite  local 
drummers  left  his  talented  Orange  County 
band  for  success  on  the  infamous  Sunset  Strip. 
Despite  his  earnest  efforts  for  neariy  a  year,  no 
diamond  in  the  rough  (not  even  a  mere  rhine- 
stone)  was  anywhere  to  be  found.  It  took  a 
couple  of  guys  straight  in  from  Seattle  to  fill  the 
void  on  Hollywood's  dwindling  live  rock  scene. 
The  key  to  success:  try  anything  and  ev- 
erything (unless  it's  illegal,  immoral,  or  fet- 
tening,  of  course)!  This  particular  drummer 
found  one  of  the  hottest  acts  either  of  us  had 
seen  around  in  over  a  year  through  sheer  luck 
(once  described  to  me  as  a  culmination  of  hard 
work  and  opportunity).  His  secret  to  success 
resulted  from  showing  up  at  the  band's  audi- 
tion not  for  drummers,  but  for  guitarists!  What 
an  unorthodox  way  of  not  getting  lost  in  the 
shuffle.  He  was  instantiy  liked  so  well  that  the 
band  knew  this  was  the  man  even  before  he 
played  a  beat! 

In  addition  to  pouring  over  all  the  editorial 
as  well  as  want  ads  in  the  aforementioned 
publications  (and  any  others  you  can  get  your 
hands  on),  be  sure  to  register  with  placement 
agencies.  This  applies  specifically  to  musicians 
who  are  interested  in  joining  a  national  act  as 
opposed  to  those  building  up  their  own  local 
project  Right  off  the  bat  the  two  that  come  to 
mind  are  Rock  Congress  and  The  Musician's 
Referral  Service. 

If  you're  into  the  hardest  rock  formats, 
your  best  bet  for  placement  is  in  Lucy  Forbes' 
Rock  Congress.  This  agency  was  established  to 
provide  placement  of  heavy  metal  musicians 
into  appropriate  bands  at  both  local  and  national 
stature.  The  standard  requirements  for  audi- 


Remember,  appointments  always  take 
longer  to  schedule  and  require  much  more 
time  than  you'd  ever  imagine,  so  call  the 
aforementioned  agencies  as  soon  as  you've 
decided  to  scout  a  gig.  This  should  go  without 
saying,  but  due  to  the  stereotypical  "musician's 
ego  syndrome",  here's  some  common  sense 
advice:  be  patient  and  on  time  for  your  Inter- 
views regardless  of  whether  they  are  with 
agencies,  local  bands  or  international  record- 
ing artists. 

The  novice  or  unknown  musician  must 
remain  humble  no  matter  what  and  realize  he 
is  not  doing  anyone  a  favor  by  auditioning. 
There  are  literally  hundreds  of  talented  players 
vying  for  just  a  handful  of  opporUinities  in  tiie 
music  business  at  all  times.  The  newcomer 
must  keep  in  mind  that  he/she  is  tiie  privileged 
one,  no  matter  how  good  they  think  they  are. 
Pride  should  never  get  in  the  way  of  an  audi  tion, 
especially  if  it  is  arranged  for  you  by  someone 
else  whose  reputation  is  on  the  line  if  you  hjm 
out  to  be  an  idiot 

You're  not  expected  to  automatically 
qualify  for  every  band  you  audition  with:  you 
may  not  be  good  enough,  or  you  may  be  too 
good,  oryourmusical  style  may  not  be  what  the 
band  is  looking  for.  These  are  all  acceptable 
reasons  for  not  "getting  a  gig."  However, 
"blowing  it"  because  of  attihade  problems  is 
rarely  tolerated  on  the  music  scene  in  any  city. 
So,  no  matter  what  the  circumstances  are  or 
who  the  audition  is  for,  always  be  courteous 
and  punctual  (even  though  Forbes  insists  that 
the  acceptable  rock  and  roll  time  is  fifteen 
minutes  later  than  scheduled). 
Goodiuck! 


FOR  /I  FULLy  /lUTOm/ITIC  L/ISER  UBHTSHOUJ 
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Finally...  A  fully  automatic,  self-contained  Laser  lightshow 
device  for  under  $1000.  The  new  AUTOBEAMER  produces 
an  ever  changing  display  in  time  to  the  music,  automatically- 
without  operator  intervention.  No  government  Laser  safety 
hassles  due  to  certified  Class  II  output.  Automatically  projects 
random  geometric  figures  on  walls,  floors,  screens,  etc.  Or 
use  a  fog  machine,  and  AUTOBEAMER  provides  Laser 
beam  patterns  in  mid-air. 


Features 

'Built  in  Laser,  deflector, 

and  control  circuit 
'Automatic,  manual,  and 

sound  activated  modes 
'Cksnforms  to  CFR  21  Laser 

safety  guidelines 
'Just  plug  in,  and  it  rurts 

itself 


Specifications 

Power.  120  VAC  or  12  V  DC 
Laser  Power:  1  mw 

(maximum  Class  II  allowable) 
Size:  6"  X  6"  X  2  1/2" 


For  more  information  call: 
(813)535-6770  Fax (8 13)53 1-0494 

Donlake  Marketing  Corp. 

12467  62nd  St  N.    Largo,  FL  34643 


II 


Wanna  buy  some  snake  oil  thafll  make  \-ou 
shake  uncontrollably,  possibly  speak  in  tongues, 
and  attach  cowbells  to  )X)ur  owralls  (even  if 
you  don't  own  o\«ralls)? 

Look  no  further.  The  Chickasaw  Mudd  Pup- 
pies —  the  closest  thing  to  a  trax-eling  medicine 
show  in  the  Southeast — have  the  perfect  tonic 
for  all  your  rock  'n'  roll  ailments.  It  goes  by  the 
name  of  8-Trdck Stomp,  which  also  happens  to 
be  the  title  of  this  .Athens,  GA  duo's  latest  CD  on 
Polygram  Records. 

"I  think  the  'stomp'  part  is  pretty  obWous," 
explains  the  band's  guitarist  and  sometime- 
vocalist  Ben  Re)-nolds  in  describing  Mudd  Pup- 
pies singer  and  harmonica  honker  Brant  Slay's 
bell-slung,  duct-taped  combat  boots,  which 
make  up  the  band's  hardworking  (and  heaw- 
sweating)  percussion  section.  The  8-track  part 
of  the  album  title  refers  to  the  nostalgic  \Q\t 
Re>Tiolds  and  Slay  share  for  that  now-defunct 


beating  upon  the  stage  floor.  He  also  occasion- 
ally rises  from  his  perch  to  "run  around  the 
stage  and  try  to  bump  into  Ben,"  while  scraping 
on  a  junky  old  washboard  and  snarling  or 
yelping  out  one  of  the  band's  high-energ.v 
original  tunes.  Meanwhile,  guitarist  RexTiolds 
strums  his  way  around  the  stage,  being  careful 
to  avoid  Slay  and  his  hard-rockin'  chair  and  the 
occasional  kudzu  \nnes  draped  around  the  per- 
formance area  by  the  band. 

The  Mudd  Puppies'  off-beat  approach  is  the 
result  of  a  basic  lack  of  formal  training  (Slay  is 
a  confessed  trial-and-error  harmonica  player 
who  still  can't  figure  out  which  harp  goes  with 
which  key)  and  a  low  for  the  spontaneity  and 
rawness  found  on  early  blues  and  country  re- 
cordings. This  interest  in  roots  music  and  its 
purx-ei-ors  led  the  band  to  select  famed  Chess 
Records  bassist  and  songwriter  Willie  Dixon  as 
one  of  the  producers  for  8-Track  Stomp. 


tape  format  and  the  '6()s  and  '7()s  hea\y  metal  Dixon  produced  roughly  half  of  the  cuts  on 

and  Southern  rock  that  the  young  Mudd  Pup-  the  new  LP,  the  group's  second  for  Polygram, 

pies  first  heard  in  distorted  8-track  form.  The  remaining  tracks  were  recorded  under  the 

Because  the  8-track  has  since  died  and  gone  watchful  eye  of  Athens  ace  John  Keane  and 
to  rock  'n'  roll  heaven,  the  Mudd  Puppies  were  R.E.M  frontman  Michael  Stipe,  who  also  con- 
foiled  in  their  quest  to  be  the  first  band  to  tributed  some  honking  tuba  on  "Wasp,"  a  song 
release  an  album  on  LP,  CD,  cassette  and  8-  about,  wtW,  a  wasp.  Stipe  also  manned  the 
track.  However,  the  13-song  effort  that  did  controls  for  the  Mudd  Puppies' debut,  the  1990 
manage  to  make  it  into  our  hands  is  more  than  nine-song  EP  entitled,  White  Dirt, 
enough  e\ndence  that  this  band  would  have  Released  in  January  1991, 8-Track  Stomp 
beenequallyathomeinajacked-upEICamino's  runs  the  gamut  from  low-down,  yelping  blues 
8-track  pla>'er  and  on  a  creaky  old  \1ctrola  in  ("Night  Time  (.Ain't  Got  No  Eyts}"  and  "Shan- 
the  comer  of  a  Mississippi  juke-joinL  non  Lox-e  Biscuit")  to  Georgia  swamp  rock 

Any  attempt  to  describe  this  hell-raising,  rJambala>'a''),  and  even  includes  some  red- 
foot-stomping  Athens  duo's  music,  howewr,  eyed  country  ("Cold  Blue").  The  CD  has  also 
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show. 
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here  is  "show."  The 
Mudd  Puppies  are 
modem-day  show- 


approach  is  the  result  of  a 
basic  lack  of  formal  training 


men  in  the  mold  of     and  a  lovc  lor  thc  Spontaneity    disc 


spawned  a  single 
and  video  featuring 
the  hard-driving 
"Do  You  Remem- 
ber," the  most  me- 
lodic and  most  ac- 
cessible cut  on  the 


the  traveling  medi-        ;iiiH  rawmPM  fniitiH  nn  oarK?  8-Track  Stomp 

cine  show  enter         ^^  rawneSS  lOUnO  On  eariy       ^^^  ^^  admirable 

tainers,  and  raw^        blugg  jmd  COUntTV  reCOrdingS.       '^  of  capturing  the 

unpolished     I  -^  -o-    I    j^^jj     Puppies' 

bluesmen      and  mixed  carpet-bag  of 

country  string  bands  of  the  eariy  1900s.  influences,  and  showcases  Reynolds  and  Slay's 

Like  their  musical  ancestors.  Reynolds  and  constantly  ewKing  songwriting  and  musical 

Slay  forego  slick  musical  professionalism  for  a  interests.  But  until  the  hologram  wrsion  of  the 

gut-busting,  from-the-hip  blend  of  Delta  blues  home  video  is  invented,  the  best  way  to  experi- 

rh)thms,  country  twang,  and  redneck  raunch  ence  these  Georgia  bo>-s  and  their  free-spirited 

'n'  roll.  brandof  music  is  tocatch  them  lix-eandgrung)-. 

"We  just  kind  of  spit  into  a  pan  and  see  what  onstage  or  on  a  stomp-ready  wxKxlen  porch, 
grows,"  jokes  Slay  in  an  effort  to  describe  the         "Whether  it's  a  front  porch  or  back  porch 

Mudd  Puppies'  performing  style,  which  relies  depends  on  the  audience's  state  of  mind  and 

hea\ily  on  a  slew  of  atypical  stage  props.  inebriation,"  sa>-s  lead  vocalist  Slay.  "If  you're 

Slay  handles  most  of  the  band's  percussion  halfway  through  a  fifth  of  liquor,  wie're  a  front 

chores  while  seated  in  a  beat-up  rocking  chair,  porch  band,"  he  sa^^s.  "But  if  >x)u're  just  about 

which  is  miked  to  pick  up  the  rh\1hmic  stomps  to  the  bottom,  then  you  better  head  on  back  to 

of  his  well-worn  combat  boots  frenetically  the  back  porch." 


I  was  going  to  devote  this  entire  column  to 
music  this  month,  but  something  totally  lu- 
dicrous came  up  that  needed  comment  When 
the  war  with  Iraq  is  over  the  good  ole  U  S  of  A 
is  supposedly  going  to  rebuild  Iraq.  Excuse  me, 
but  isn't  that  the  stupidest  thing  that  you  have 
ever  heard?  The  government  is  risking  the  lives 
of  half  a  million  young  people  to  stop  Hussein 
by  obliterating  the  country.  And  then,  when  if  s 
all  over,  rebuild?  Bullshit!  Has  anyone  con- 
sidered the  feet  that  the  government  could 
have  sent  in  a  hit  man  from  dhe  CIA  to  eliminate 
the  sodomizer?  Oh  yeah,  that  would  be  against 
international  law.  Personally,  I  think  the  kill- 
ing of  innocent  people  and  children  is  against 
any  form  of  law.  Make  no  mistake,  I  support  the 
US  troops,  but  I  would  much  rather  see  them 
home  aixl  safe.  There  is  absolutely  no  excuse 
for  all  this  killing  and  mayhem.  And  since  when 
has  the  US  ever  cared  about  international  law? 

Now,  on  to  music.  I  have  acquired  a  truck- 
load  of  7*  singles  lately,  so  if  anyone  tells  you 
vinyl  is  dead  they  are  gravely  mistaken.  First  up 
are  MANSON  YOUTH.  This  4-song  slab  of  gold 
wax  is  pretty  interesting.  It  has  an  eariy  So  Cal 
punk  feel  to  it,  recommended  for  fans  of  Circle 
Jerks  and  Bad  Religioa  It's  on  DR  STRASGE 
label  which  has  tons  of  rare  UK  and  US  releases 
for  sale.  Write  for  a  catalog  to  PO  Box  7000-117 
Alta  Loma,  CA  91701.  Throw  in  a  couple  of 
stamps  for  postage.  X)E  CHRIST  is  a  guy  who 
puts  out  singles  then  travels  around  the  coun- 
try selling  them.  I  met  up  with  him  at  the 
Killing  Joke  show  in  Tampa  and  got  his  latest 


features  CRINGER  and  HOPEFUL  MON- 
STERS. Both  bands  play  extremely  well  done 
rhythmic  punk  and  have  lyrics  addressing  seri- 
ous social  wrongs.  The  single  also  comes  with 
a  cool  booklet  Hippycore  along  with  LOOK- 
OUT RECORDS  are  putting  out  some  of  the 
best  music  around  ri^t  now,  so  literally  any- 
thing that  you  come  across  on  these  two  labels 
won't  disappoint  POISON  IDEA  have  been 
described  by  many  as  the  last  great  hardcore 
band.  Well,  that  may  or  may  not  be  true,  but  the 
fourth  pressing  of  the  Pick  Your  King  T  has 
just  been  released  If  s  a  good  opportunity  to 
check  out  the  beginnings  of  this  large  band. 
Write  toAMERJCAN LEATHER,  PO  Box  8633, 
Portland,  OR  972%.  My  German  friend  Ollie 
sent  me  a  10*  EP  by  the  bandPVC  entitled  Back 
With  A  Bang.  I  knew  this  sucker  would  be  a 
loud  Stooges  influenced  guitar  wall  of  noise 
before  I  even  slapped  it  on  the  turntable.  Lo  and 
behold  if  I  wasn't  right  This  band  rules,  no 
doubt  about  it  Best  thing  I've  heard  in  1991. 
Whaf  s  so  cool  is  that  they  aren't  jaded.  You  can 
tell  that  they  grew  up  listening  to  Iggy  and  the 
Ramones.  The  enthusiasm  that  PVC  exudes 
hasn't  been  matched  by  anything  since  L-7 
released  'Smell  The  Magic"  This  is  definitely  a 
buy  or  die.  (]o  to  your  cool  local  record  store 
(the  ones  that  still  sell  vinyl)  and  ask  for  it  If 
they  can't  get  it  for  you,  write  to  me  at  7W?f/5T 
and  m  see  what  I  can  do.  QUIT  are  a  4<piece 
band  from  Miami  that  have  a  12-song  CD  out 
on  Ocular  Interchange  titled  Earlier  noughts. 
If  s  a  fine  release  with  a  sound  reminiscent  of 


*'Hippycore  along  with  Lookout  Records  are  putting  out  some 
d  tiie  best  music  arwrnd  ri^t  now,  so  literally  anything  that 
you  come  across  on  these  two  labels  won't  disappoint" 
TIk  Great  American  Stiff 


release  Bigger  Than  God.  This  is  pretty  im- 
pressive, warped  psychobiliy  that  features  Chris 
Spedding  on  lead  guitar,  Sally  from  STP  on 
drums  arid  Joe  handling  the  vocals.  If  you're 
into  the  Cramps  type  thing  check  this  T  out 
If  s  on  VFTAL  MUSIC,  81  Second  Ave,  NYC, 
NY  10003, 53.50  pp.  THE  HERETICS  are  a  4- 
piece  band  from  Pennsylvania  that  have  a  2- 
song  sin^e  out  Tlie  A-side  is  entitied  "Shrivel 
Up  &  Die'  and  resembles  the  stuff  that  Glen 
E^nzig  is  doing  now.  The  flip  is  a  raucous 
version  of  'Mississippi  Queea"  It's  on  GET 
THE  RECORDS,  PO  Box  666,  Canonsburg, 
PA  15317.  USA  -  HARDCORE  1990  -  EAST 
MEETS  WEST  showcases  six  bands,  three 
from  C^  and  three  from  NYC.  If  s  a  pretty 
decent  gauge  of  whaf  s  going  on  in  their  re- 
spective areas.  VISIONS'  "Animosity  Over- 
kill" and  KILLING  TIME'S  "Wall  of  Hate"  are 
the  standout  tracks  here.  If  you  want  to  sa\'e 
some  money  on  the  latest  hardcore  releases 
try  going  through  Blacklist  null  order.  If s  an 
offshoot  project  of  Maximum  Rock-n-Roll  so 
you  know  if  s  not  a  rip^ff  They  only  marie  up 
30%  and  they  ship  quickly.  Write  for  a  catalog 
and  send  a  buck  or  some  stamps  -  475  Valencia 
St  San  Francisco,  CA  94103.  The  cool  folks  at 
HIPPYCORE  hav^  released  a  killer  T  that 


the  Dead  Milkmen,  but  with  a  more  mature 
theme  to  the  lyrics.  If  s  worth  checking  out  and 
you  can  get  it  at  local  Indie  record  stores  I 
would  assume.  If  not  write  to  14795  NE  18th 
Ave,  #202,  Miami,  Fl  33181.  METAL  FL\KE 
MOTHER  are  a  band  out  of  Chapel  Hill,  NC 
and  they  have  a  4-song  T  out  on  Moist  Records. 
Try  to  envision  Velvet  Underground  meets  the 
Pixies  with  lots  of  guitar  leads  thrown  ia  If  s  an 
inte  resting  release  that  grows  on  you  and  comes 
on  pink  vinyl.  Write  to  PO  #3597,  Chapel  Hill, 
NC  27515.  On  the  fanzine  front  check  out 
PROFANE  EXISTENCE.  If  s  a  monthly  anar- 
chist 'ane  that  features  news  from  aroimd  the 
worid,  band  interviews  and  survival  in  this 
hostile  environment  that  we  call  earth.  Ifs 
definitely  worth  a  buck  and  could  possibly 
change  the  way  you  view  things.  Write  to  PO 
Box  8722,  Minneapolis,  MN  55408.  Til  next 
month,  strive  to  survive  and  cause  the  least 
suffering  possible. 

The  Great  American  Stiff  welcomes 
product  and  materials  from  all  indepen- 
dent and  underground  labels  as  well  as 
bands  and  individuals.  Send  all  corre- 
spondence to:  The  Great  American  Stiff 
do  THRUST  Magazine,  8401  Ninth  St.  N 
W-220.  St.  Petersburg.  FL  33702 


BANDS 


THE  DOUBLE  Diamond  Band  - 
Outlaw  bluegrass  ond  maxi- 
mom  twang  -  featuring  hot 
Bddie  and  banjo.  Savannah, 
GA.  Call  (912)  232-6957  Of 
(9121233-9746 

RANDOM  PLAY-  South 
Florida's  hottest  new  band, 
powerful,  intense  music  which 
defies  colegorization.  Look  for 
ihe  upcoming  release.  Con- 
kx:t  Greg  305-771-2875 

WHIG  PARTY.  All  female  rock 
ar>d  rofl  band!  For  bookir>qs/ 
fan  dub  info.  P.O.  Box  21 954 
Tampa,FL33622-1954(305) 
964-1801  (Hollywood). 


EQUIPMENT 


AA^PEG  -  Lowesfpf  ices  around 
SVT-II  New  $875,  VH  140C 
New  $499,  Marcus  Music 
Sarasota  (813)  951-2525 

1973  STUAT  $475- 1975  Tele 
Deluxe  $475  -  1923  Vega 
tenor  banjo  $275.  All  Ex. 
Cond.  (914)763-1368 

CARVIN  GUITAR  900  WATT 
TUBE  STACK  FOR  SALE,  2  4x 
1 2  CABINETS  $950.00  CALL 
MARK  (8 13)  752-6788 

CELESTION  VINTAGE  30 
speaker,  like  new!  Offers?? 
Dove  (8 13)  985^586 

150  WAH  head,  $275; 
Peovey  4  1 2"  slant  lop  cabi- 
net, $385;  Chandler  driver 
rock,  $125.  Eric  (407)  679- 
7944 

AMPEG  V-4  amp  head  (new 
tubes)  with  4x12"  speoker 
cabinet.  Excellent  sound  lots 
of  power/cases,   coble  in- 


cluded $375.  (813)  924- 
5093 

CARVIN  X-IOOB  heod;  two 
channels.  Groove  tubes,  mint, 
$395Dean  Markley  SS60  tube 
heod,  rock  mountaWe,  hot 
amp!  $350(813)842-6744 

P.A.  AND  LIGHTING  equip- 
ment For  Sale:  truck,  speakers, 
amps,  dimmers,  lights,  spot- 
light, Pyro  rainlignts,  rocks, 
ertects.  Reasonably  Priced. 
Rick  (407)851-3991 

CUSTOM  KUBIKI  Ex-Foctor 
Boss,  Midnight  Blue,  D-€x- 
tender,  Both  Low  and  High 
Impedence,  Great  Condition. 
Ust  $2000.  Sale  $1150.00 
(813)971-8832 

EMULATOR  II,  the  ulHmate 
keyboard,  dual  floppy.  Large 
library  included.  Mint  condi- 
tion. Andrew  305-963-2479 


FOR  SALE/MISC. 


I  LOVE  MUSIC-Musicgift  items 
includirw  jewelry,  dolfiing  and 
more.  ROW  X,  fiea  world 
Sonford,  FL  More  info  Coll 
(407)  282-9882 

ADULT  VIDEOS  XXX  60  min. 
SEnd  $12  check  or  M.O.  to 
M.S.  Barr  P.O.  Box  1383 
Bradenton,  Fl  34206  State  age 
and  sign. 

•DEATH'  Merchandise  T- 
Shirts,  patches,  buttons,  etc. 
available  through  ihe  bands 
official  address:  P.O.  Box  644 
Seffner,  Florida  33584 


[IJ 


FORMER  CHURCH  St.  Slafion 
sound  engineer,  educated  at 
Full  Soil  ovailable  for  loco!  or 


kxiring  projects.  Call  Kevin 
(407)  677^361 

COSPONSOR  FOR  concert 
series,  individual  or  excep- 
tional promotional  exposure 
for  business.  Top  name  artists, 
serious  inquiries  (407)  788- 
8382. 


WANNA  ROCK?  Or  just  im- 
prove your  technique?  We 
now  offer  Private  Lessons  on 
All  Instruments  in  all  styles. 
QvMlified  instructors  with  B.A. 
in  Music  Performance  and 
Education.  Call  Anything  Au- 
dio. (813)  54d^5765. 

SAK50N  KK:K  Official  Fan 
Club.  Saigon  Kick/  c/o  Dustin 
Hardmon  P.O.Box  290073 
Tampa,  FL  33687 

SEXY  RAQUEL  Welch  pics;  old 
Vampirella  Mags.  Free  List. 
SASE  Please  Billy  Box  29 1 554 
Tampa,  FL  33687 

FREE  INFORAAATION:  Start  A 
Mail  Order  Business.  Send 
$1,00  (S&H).  RSMOORE-TH 
16057  Tampa  Palms  Blvd. 
#1  27  Tampa,  FL  33647 


MUSICIANS 
AVAILABLE 


LEAD  GUITARIST  for  working 
band,  pro  equipment  -  stage 
presence.  Can  cover  rock, 
blues,  funk,  reggae.  (904) 
42B0519 

GROOVIN'  TIME  Keeper, 
needs  a  circuit  situatiorvcoged 
kit  hair  &  looks-visual  ployer- 
solid  meter.  Ritchie  Renegade 
(407)  89S3028  Orlando 

LEAD  GUITARIST  for  working 


Pro  Equipment-  Stage 
ics.  Con  Cover  Rock, 
ues,  Funk,  Reggae.   (904) 
42&0519 

KEYBOARDIST:  JUST  moved 
here  from  Philodelphia.  Per- 
cussive style  w/  twisted  chops/ 
leods.  Will  play  almost  any- 
thing, especially  Funk-PunK. 
Christopher  (81 3)  343-7997 

VERSATILE  GUITARIST  with 
vocals  available  for  working 
situations.  ExperTenced  pro. 
Berklee  College  of  Music  grod. 
No  bod  habits.  David  W07) 
851-9480 

Rhythm  guitorist  seeks  to  form 
or  join  rock  bond,  old  to  new 
music,  cover  and  originals, 
some  vocals,  4  yrs  experience. 
Leave  msg.  (813)  546-1723  ' 


MUSICL\NS 
WANTED 


TOP  NY  Original  cover  bond 
kx>king  for  mole  leod  singer 
Wih  good  stoge  oppearance 
to  rock  Tampa  Boy  circuit. 
Coll  Roy  (813)  884^901 

OPEN  WIDE  is  auditioning  A- 
Circuit  material  vocalists,  and 
drummers  with  tf>e  look,  atti- 
tude, ability  and  equipment 
coll  Dove  (407)  3660^43 

fEMAlE  BASSIST  for  all  giH 
hard  rock  bond.  Need  en- 
ergy, equipment  for  recording 
touring  and  fun!  Lynn  Zebortd 
(407)896-7182 

SINGER  AND  GUITARIST 
looking  for  alternative  bassist 
and  drummer,  influenced  by 
U2,REM,  FUGAZl.  888-8456 
Tampa,  ask  for  Shane 

VOCALIST  AND  BASSIST 
wanted  for  New  York  City 
band.  In  the  style  of  VAINI, 
SKD,  CRUE,  etc.  Coll  (914) 
38M053 

KILLER  FEMALE  drummer 
needed.  Double  boss  prefened 
for  hard  rock  recording  project 
and  tours.  Lynn  ZeBond  Rocks 
Prod.  407-S72-0266 

SINGER  &  GUITAR  player  seek 
female  bassist  &  drummer. 
Vocals  &  equipment,  imoge, 
transportation  o  must.  Leave 
msg.  813443-6106 

GUITARIST/VOCALIST 
needed.  'Scrooge'  needs  lead 
Guitarist  that  can  sing.  Into 
KK,  Ratt,  Priest,  Originds.  Call 
Tom(813)72S3/65 

BASSIST relocoling  to  L.A.  this 
summer  to  enroll  in  BIT/MI. 
Seeking  roommate  for  some. 
Call  Jim  (305)  388-3947 

GINA  DAVID  of  Future  Perfect 


seeks  serious  professional 
musicians.  Everything  from  Rap 
to  Jazz.  Only  Serious  Need 
Apply!  (813)328-1920 

DRUMMER  AND  BASSIST 
needed  for  evil  death  metal 
bond  named  Adieron.  Seri- 
ous people  coll  Vincent 
Crowley.  (407)  671-7415  in 
Orlando 

DRUMMER  NEWtoareo  seeks 
to  musicians  to  form  bond. 
Speed  metol/hord  core/  punk 
/runk.  I  hove  six  years  experi- 
ence. 924-1468  Sorasotia 

DRUMMER  NEEDED  to  help 
showcase  with  original  band. 
Hove  demo  and  rehearsal/ 
house  attitude/  dramatic 
heavy  rock/  team  player. 
Bradenton  (813)  758-8466 


PERSONALS 


DONT  BUY  FUR!  STOP  ANI- 
MAL TORTURE  NOW! 

VERY  ATTRACTIVE  while  mole 
35,  music  and  video  lover 
seeks  foxy  lady  to  shore  fun  & 
sun  &  night  life.  Coll  (305) 
271-4381 

CHRISf  ROM  Emerakd  City  v/e 
vsrere  made  for  each  other. 
Chris  from  Clone/ vThe  BlorKJe 

•YOUR  LFE  is  a  Movie'  with 
Paul  O  Saturday  8:30  pm  on 
your  local  coble  channel... 

SEND  YOUR  ODD  messoqes 
to  Ninni  Soaskilohti,  TNT 
9S502,  40740  Jyvoskylo, 
Finland,  Europe 


PHOTOGRAPHY 


PROFESSIONAL  PHOTOG- 
RAPHY: for  bonds  and  musi- 
cians marketing  themselves  to 
agencies,  dub  circuit  or  record 
companies.  Creative  advertis- 
ing photogropher  with  experi- 
ence in  helping  bands  achieve 
the  look  or  image  they  need  to 
project.  Great  photography  at 
reasonable  rotes.  If  you  re  se- 
rious about  your  music,  coll 
Don  Kovolik  Photography  Stu- 
dios (813)  933-6634 

TIM  HUBBARD^HOTOGRA- 
PHER  to  the  stars.  Need  some 
photos  don't  be  shy  cause 
Tim  Hubbard's  the  perfect  guy. 
Coll  (81 3)53^6796 


TAPES/CD 


CHECK  OUT -Witch  Bonnies' 
one  of  Boston's  up  and  com- 
ing bands.  Send  $2.95  for 
shipping  and  processing  to 
get  a  free  killer  eight  song 
demo.  Moke  checks  and 
money  orders   payable   to 


Warlock  Productions.  Mention 
you  got  it  out  of  Thrust  of>d 
moil  to:  Worlock  Productions 
'free  demo  tope'  78  Grove 
Ave.  Wilmington,  MA  01 887 

RECORD  SHOW/SALE, 
10,000  ALBUAAS,  ETC.  AAAR 
2-3  at  Doytona  Moll,  Volusia 
&  Novo  Rd,  Doytono  Beach, 
also  SAT  APRIL  6  ot  Pork  Inn, 
Lee  Rd,  Orlando.  Tables  Avail. 
Bill  904672-5800 

FINGERTP  RECORDZproodly 
announces  lf>eir  first  release 
'PARTY  ALL  NITE  LONG!' 
PICK  IT  UP  AT  ALL  FLORIDA 
PEACHES! 

WANTED:  RUNAWAYS 
Records,  Posters,  etc.  Describe 
items  with  prices.  Lynn  Homes 
4 1 77  Dustin  Drive,  Acworlh, 
GA  30101 


SERVICES 


musk;  ATTORNEY:  former 
sto  If  attorney  for  RCA  Records, 
New  York;  member  Florida 
and  new  York  Bars.  Rick 
Meuser,  Esq.  Orlando  (407) 
834^700 

SAUL  FROMKIN  has  been 
servicing  tfie  world's  greatest 
jazz  artist's  -  instruments  in 
New  York  for  33  years,  now 
he's  at  Gattuso's  Music  City  in 
Brodenton  (813)  756-0176 

GOT  A  broken  amplifier?  We 
now  offer  Quality  Eleck^onic 
Service  at  competitive  rates. 
Stop  in  or  call  Anything  Audio 
4669  73rd  Ave.  N.  Pineflos 
Pork  (813)  546-5765 

NEW  GUITAR  Hard  To  Ploy? 
It's  a  foct-90%  of  new  guitars 
are  not  properly  set<jp.  So 
bring  it  to  us  ar>d  we  will  put  it 
into  top-notch  shape.  Borr/s 
Guitar  Shop,  inside  Anything 
Audio  4669  73rd  Ave.  K 
Pinellas  paV  (8 1 3)  546-5765. 

SOUND,    LIGHTS,    AND 
VIDEO  — All  three  for  $150/ 
night  III  Limited  Time  Offer. 
Coll  Jim  977-2535. 


TAPES/CD 


YOU  NEED  a  demo  tope!  We 
will  make  your  bona  a  top- 
quality  demo  tope  in  our  state- 
otthe-ort  16-track  recording 
studio  for  only  $150  Com- 
plete. For  details  coll  (813) 
546-5765  anytime. 

AXSTUDO:  Pinellas  county's 
Rnest  1  6-track  recording  stu- 
dio with  rotes  too  low  to  print. 
Full  blown  MDI  setHjp.  We 
have  room  to  rock  in  a  rebxed 
atmosphere.  Schedule  a  tour 
at  46^9  73rd  Ave.  N.  Pm.  PK 
546-5765. 


Statewide 


FOR  PRIVATE  INDIVIDUALS: 

All  categories  are  free  for 

the  first  20  words  for  the 

categories  listed  at  nghr.      ^-b  •ff*  ■ 

:,fetaror^?J"  Classifieds 

but  not  both.  Free  ads 

must  be  resubmitted  each  month.  All  other  categories, 
business  ads,  or  placement  in  an  additional  state  zone  are 
25<  per  word  with  a  minimum  charge  of  $5.00  (20  words). 


Ad  cost X_ 

Advertiser's  Name_ 

Address 

City 

Phone  I ) 


jbm 


sutxnissions 


Amt.  enclosed. 


State 


2p. 


I  ods  submiltod  must  b«  in  good  tosia  and  ore  subjed  to  publisher  opprcMi!. 
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FREE  CATEGORIES  FOR  PRIVATE  INDIVIDUALS:'  ^Bonds  3Bands  Wanted  DEquipment 
GJobs  Wanted  OFor  Sole/  Misc.  iDMusicians  Available  DAAusicians  Wanted  ^Personal 
PAID  CATEGORIES:  OBands  Wanted  OPhotography  ORecond/Tapes  GServices 
OStudio/Rehearsal  OVideo  OMisc.  DJobs  Offered  DEquipment  Rental  GInstrixrtion 
ZONE:  (Your  ad  will  appeor  in  either  zone  unless  specifically  bought  for  both  zones.) 
DFlorida  'iXTeorgia 


TO  PLACE  A  CLASSIFIED  AD:  Write  your  ad  below  or  on  a  photocopy  as  yoo  wont  it  to  appear.  Please  leave 
spoces  between  words.  Please  print  or  type.  Phone  numbers  irKduding  area  code  will  be  counted  as  or>e 
word.  Numbers  and  abbreviations  will  be  counted  as  words  when  tf>ey  ore  separated  by  spoces.  No  refunds 
will  be  given  after  copy  is  recetved.  'Any  od  which  is  deorty  placed  for  profit  is  NOT  eligible  (or  free  status. 


All  dasiifieds  nm  in  either  tfie  f  londo  or  Georgio  editions  <J  THRUST  unless  both  ore  | 
specified.  Moil  to:  Thrust  Classifieds,  8401  NirA  St.  N  #B-220,  a  Pete,  FL  33702 
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Uncovering  the  Hard  Facts 
IN  Tampa  Bay 


Thafs  right,  ifs  been  one  year  since  I've 
joined  the  Thrust  staff,  and  I'm  throwing  a 
party!  At  ten  o'clock,  THURSDAY,  MARCH  21, 
Tve  recnuted  some  of  my  favorite  local  original 
bands  to  peri'orm  at  the  ROCK-IT  CLUB.  This 
includes  ST.  WARREN,  CAST  OF  NASTIES, 
BELLE  VUE  BOYZ,  and  SHEAR  THREAT 
who  will  close  the  show.  ST.  WARREN  has  to 
be  among  the  most  commercial  and  market- 
able bands  in  the  Bay  area.  While  they're  notyet 
signed,  they  have  been  getting  more  than  com- 
mendable interest  from  various  aspects  of  the 
industry.  They  have  just  completed  a  ninety 
day  agreement  with  leading  Christian  music 
scene  record  producers  John  and  Dino  Elefante. 
You  mi^t  recall  that  John  Elefente  once  toured 
and  recorded  with  Kansas  a  decade  or  so  ago, 
replacing  Steve  Walsh.  Guitarist  BRAD  ST. 
WARREN  explained  why  they  chose  not  to 
continue  worldng  with  the  Elefante  brothers, 
■^e  had  two  different  ways  of  looking  at  the 
music  industry.  First  of  all,  they  were  only 
concerned  with  recording.  We'reinto  the  whole 
aspect  of  the  band  performing  live,  the  image, 
people  knowing  your  name  and  stuff  like  that 
They  wanted  to  change  our  looks  and  sujg- 
gested  that  we  become  more  blatantly  Chris- 
tian and  tiat's  not  really  what  we're  about 
We're  a  rock  band.  Our  lyrics  are  along  the  lines 
of  King's  X  or  U2,  but  we  just  happen  to  be 
Christian  guys  so  we're  in  between  the  Chris- 
tian and  mainstream  market  We  could  prob- 
ably get  a  Christian  record  deal  pretty  easily  if 
we  tried  for  it  but  if  we  still  have  to  wori<  day 
jobs  then  we  may  as  well  wait  for  a  major  deal.' 
St  Warren  has  previously  worked  with 
STRYPER'S  touring  keyboardist  BRENT 
JEFFERS,  who  first  inh'oduced  them  to  the 
Christian  scene.  He  came  to  Tampa  and  pro- 
duced a  three  song  demo  for  them  and  played 
keyboards  on  it  as  well.  He  played  live  with  the 
band  at  a  show  at  the  RITZ  THEATER.  Clearly 
this  band  has  what  it  takes  to  attract  the  at- 
tention of  the  major  record  labels,  so  hopefully 
their  patience  will  pay  off. 

A  lot  of  people  thought  that  CAST  OF 
NASTIES  broke  up,  but  the  vampires  have  a 
new  permanent  line-up  with  the  addition  of 
drummer  BEAU  SMACK  and  bassist  BECKIE 
CHAMBERS.  I  saw  their  first  show  with  the 
newly  revamped  line-up  and  checked  out  their 
newer  material  at  a  couple  of  recent  band 
rehearsals  and  have  witnessed  a  drastic  evolu- 
tion in  the  band's  musical  direction.  Mostly 
due  to  new  bassist/song  writer  Beckie  Cham 


bers,  some  of  their  new  cuts  such  as  "Bang 
Gang  Fang  Gang,"  "Shotgun  Smile,"  "Kids 
Doin'  Ok"  and  "Rattiesnake  Eyes"  display  a 
heavier  style  than  their  past  repertoire  of 
grinding  bass  lines  and  sinister  guitar  riffs.  As 
vocalist  MIKKl  TAZZ  puts  it  "This  new  line- 
up kicks  ass!  Beckie  is  a  real  solid  bass  player. 
And  Beau  surprised  the  hell  out  of  me.  He  was 
holding  back  in  the  beginning  and  just  let 
loose  towards  the  end.  When  you  put  them 
together,  you've  got  a  formula  thafs  different 
than  before.  We  were  more  bluesier  then,  and 
now  we're  heavier.  We're  borderline  Blues/ 
thrash."  "The  band  has  taken  a  different  ap- 
proach to  song  writing,"  adds  guitarist  VINNIE 
BREEDING.  "We've  gotten  a  little  harder 
edged.  The  main  addition  to  our  songwriting 
has  been  Beckie  who  has  co-written  or  written 
almost  every  new  song  that  we've  done.  The 
way  the  music  is  becoming  more  aggressive 
has  made  our  music  and  our  image  come 
together.  When  I  sit  down  with  Beckie  and 
Mikki  and  Beau,  we  start  writing  songs  the  way 
we  always  wanted  them  to  be.  The  band  is  ten 
times  tighter,  better  writers  and  better  friends. 
People  who  have  seen  us  before  will  be  more 
than  impressed  by  the  new  Cast  Of  Nasties 
because  ifs  even  better  and  it's  the  way  it  was 
meant  to  be." 

After  hearing  about  the  BELLE  VUE  BOYZ 
for  several  months,  I  finally  tracked  them  down 
at  a  recent  show  in  Tampa  and  found  them  to 
be  one  of  the  cooler  original  bands  around 
Theirvocalist  JOSEPH  PATRICK  has  a  strong 
voice  and  is  one  hell  of  a  showman,  but  what  hit 
me  the  hardest  was  the  unorthodox  styles 
showcased  by  lead  guitarist  MIKE  BOLEN.  You 
mi^t  have  seen  him  before  in  his  old  band 
ELVIRA  GULTCH.  His  playing  is  as  intense  as 
it  is  authentic,  and  his  Brooklyn  background 
comes  out  in  his  technique.  1  come  from  more 
of  a  Joe  Perry  or  Keith  Richards  school  of 
playing,  \^^re  you  learn  in  the  streets,"  says 
Bolea  Tve  played  with  so  many  people  who 
were  taught  how  to  play.  You  can  go  to  school 
and  learn  all  of  the  notes  but  that  doesn't  mean 
you  can  play  the  music  I'm  not  saying  I'm  the 
greatest,  I  just  play  what  I  feel  and  people  seem 
to  dig  it  so  I'm  lucky.  I  just  go  out  there  and 
wing  it  thafs  my  whole  philosophy.  And  the 
band  really  likes  it  so  I  guess  it  payed  off"  The 
best  part  of  this  act  is  that  there  are  no  weak 
links  in  the  chain.  Their  drummer  TIM 
LATAINE  is  a  very  hard  hitter,  and  is  very 
serious  and  dedicated  considering  that  he  is 


the  youngest  member  of  the  band  CHAZ,  the 
bassist  comes  from  a  more  complex  musical 
background  and  has  the  speed  and  hammer  on 
techniques  of  Billy  Sheehan.  He  cuts  loose 
once  in  a  while,  but  mostly  keeps  a  consistent 
Aerosmith-like  groove  going  throughout  the 
songs.  And  guitarist  NICK-E-BLITZ  has  re- 
captured ttie  lost  art  of  rhythm  guitar  playing. 
His  pride  in  what  most  guitarists  lose  si^t  of 
shows,  and  he  also  adds  some  great  hamionica 
and  voice  box  solos  to  the  band's  sound  They 
have  just  released  their  first  demo  which  has 
been  re-mixed  with  new  solos  by  Bolea  The 
tracks  include  "Dirty  Things,"  "Backseat 
Boogie,',  "Mine  Tonight"  "Goodbye  Littie  An- 
gel," "Don't  Come  Runnin"  and  "Is  TTiis  Life". 
Most  of  the  songs  are  straight  ahead  rockers 
sounding  like  a  cross  between  Hanoi  llocks  and 
Skid  Row.  "Mine  Tonighf  is  my  favorite  cut, 
mostiy  due  to  the  addictive  chorus  where  the 
voals  have  an  eerie,  almost  hypnotic  effect 
The  one  with  the  most  hit  potential  is  their 
ballad  "Goodbye  Little  Angels".  Vocalist  Patrick 
really  stands  out  on  this  song  and  it  is  webbed 
with  haunting  lead  and  rhythm  guitar  work. 
Outside  of  my  showcase  gig  the  Boyz  have  a 
series  of  concerts  scheduled  for  this  month  so 
cl^k  them  out  You'll  like  them,  trust  me. 

In  other  news,  ex-CRIMSON  GLORY 
original  members,  guitarist  BEN  JACKSON 
and  drummer  DANA  BURNELL,  have  formed 
a  new  "in  your  fece"  commerdal  metal  band 
with  guitarist  DAVE  EDWARDS  and  ex- 
SYNDICATE  vocalist  TRACY  PARISH. 
Adopting  the  band  name  PARISH,  the  mem- 
bers are  cunentiy  completing  an  album's  worth 
of  material  and  plan  to  begin  playing  live  as 
soon  as  they  find  the  right  bassist  But  they're 
prepared  to  wait  until  the  time  is  right  "We're 
a  little  older  and  a  little  wiser  now,  so  we  know 
better  than  to  just  jump  out  there  too  early," 
says  Bumell.  'Ri^t  now  we're  into  writing 
good  quality  songs  that  we  can  be  proud  of 
Because  once  you  print  it  ifs  there  for  life. 
We've  got  a  lot  more  patience  now  than  we  had 
in  the  past  and  we-'re^le  to  because  we're  not 
under  contract  and  have  to  hurry  up  and  get  a 
record  out  We're  willing  to  take  the  time  and 
do  it  right  We're  not  bar  stars,  so  we  all  took 
day  jobs  and  are  doing  it  the  hard  way."  The 
group  is  in  the  process  of  trying  to  break  away 
from  contract  obligations  with  their  old  record 
label  in  order  to  get  "free  and  clear  and  take  it 
from  tiiere".  Since  Dana  and  Ben  left  Crimson 
Glory  before  they  officially  were  photographed 


without  wearing  their  trademark  chrome 
masks,  there  is  still  as  much  of  a  mystique 
about  their  identities  as  there  is  about  their  new 
group.  "We've  unmasked  we're  all  clean  and 
growing  our  hair  out  Everybody  is  shaving 
everyday,  except  for  Dave  who  gets  a  littie  grufiy 
now  and  thea  But  we're  not  going  to  be  wearing 
any  pie  tins  or  anytiiing,  Oaughs).  We  feel  real 
good  about  the  material,  and  Crimson  sold  a  lot 
of  records  so  we  have  a  lot  of  fans  out  tiiere  who 
are  going  to  want  to  know  \n^  we  are  doing  so 
we're  confident  tiiat  tilings  are  going  to  hap- 
pea'  Some  of  the  song  tities  you  can  expect  to 
hear  inclu(k  "Rachel's  Eyes,'  "Down  And  Dirty,' 
"Call  Of  The  Wild"  and  "Confessioa"  Any  bass 
players  interested  in  tiTing  out  for  Parish  can 
submit  their  tape,  photo  and  bio  info  to  Ben 
Jacksoa  938  32nd  St  Sarasota,  FI 34234. 

Fmally,  the  evil  ones  are  back.  MORBID 
ANGEL  recorded  their  second  album  at 
Morrisound  Recording  Shjdios  in  Tampa  to  be 
titled  Blessed  Are  The  Sick.  Vocalist/bassist 
David  Vincent  promises  tiiat  the  new  release 
will  be  adeparture  from  tiiei  r  previous  recording 
and  demos.  "It  is  a  lot  different  from  our  first 
album.  We  had  a  lot  bigger  budget  and  we  went 
for  a  completely  different  sound  Ifs  a  totally 
(Afferent  mbc  than  we  went  for  before.  Ifs  weird, 
we've  got  some  classical  stuff  on  it  almost  We 
reconkd  a  bunch  of  new  songs  and  we  put  a 
couple  of  old  songs  tiiat  vit  resurrected  on  it 
being  "Abominations"  and  The  Ancient  Ones,' 
so  ttat  we  could  ha\e  a  big  variance  in  terms  of 
the  types  of  material  tiiat  are  on  tiiere."  Some  of 
tiie  new  tities  are  "Fall  From  Grace,"  "Brain- 
storm' and  "Rebel  Lands.'  Known  for  their 
dark  nature,  I  asked  Vincent  if  tiie  same  could 
be  expected  with  tiie  new  release.  "The  tiieme 
has  actually  gotten  more  extreme.  If  s  broadened 
a  bit  but  ifs  still  very  dark  and  it  comes  from 
just  talking  about  tiie  occult  to  being  proud  of 
it  adding  pride  and  lechery  to  the  theme."  The 
album  will  be  out  on  April  29tii,  which  will 
mark  tiie  end  of  tiieir  contract  witii  Earache 
Records.  Whetiierthey  will  re-sign  or  not  hasn't 
yet  been  decided.  The  band  is  now  on  an 
American  tour  to  support  their  Altars  Of  Mad- 
ness debut  which  has  just  been  released  in  tiie 
states  on  Combat  Records.  They  will  then  tour 
Brazi  1  and  in  Europe  to  promote  the  new  album. 
And  when  I  asked  Vincent  what  we  can  expect 
from  tiie  new  LP  and  tour,  he  responded  "Ex- 
pect to  be  blown  away!'  Thafs  it  for  now,  I'm 
out  of  here.  Last  Word  to  your  mother. 


They   were   the   most 

popular    side   show   exhibit 

at   the    Fair,    they    liked    the 

same   rap   bands,   and   they 

only  had  to  buy  one  ticket 

at   the    movie   theater.    Yes, 

life   would    be    perfect   for 

Bud  and  Skud. 


by  John  Urban 


If   only   they   shared   the 
same    sexual    preferences. 


T/6  March  1991/Thru*t 


STRANGER 


THE  AirmiDE 

Friday,  Mar .8,  $6  Door 


A  FLOCK  OF 
SEAGULLS 

CATHEDRAL  SWING 

Soturckjy,  Mar.9,  $6  Door 


24-7  SPYZ 

THE  VELDT 

Sdurckiy,  Mar.16,  $10  Adv. 

Adv.  Tickets  at  Alternative  Records, 

Vinyl  Fever,  Digital  Wave,  Record 

Exchange,  i  ttie  Box  Office 


EDIE  BRICKELL 

8  NEW 

BOHEMIANS 

FRED  FROOM 

Wed..  Mar.20,  $16.50  Adv. 


AT  MAISON  BtANCHC 
SPEC'S  4  TUim.CS 

(813)287-8844 


MORBIO  ANGEL 

INCURUS    THEGUFr 

Friday.  Mar.22,  $7  Adv. 

Adv.  Tickets  at  Alternative  Records. 

vinyl  Fever,  Digital  Wave,  Record 

Exchange,  ft  the  Box  Office 


RUN-O.M.C. 

EPMD 

Tues..Apr.23.$  16.50  Adv. 


AT  MAISON  BLANCHE, 
SPEC'S  «  rURTLES 

(813)287-8844 


MANCHESTER 

AT     THE     RITZ 

A  DANCE  CLUB 


Tues. 

MAYHEM  AT 
MANCHESTER 

LADIES  NIGHT: 


$1.00  Wells. 
I&  $.50  Shooters  I 


for  Ladies 
and  those  who 
dress  the  part. 
NO  COVER 

Wed. 
DISCO  HELL 

70s  Disco 

w/  House  Music 

Sink  or  Swim; 


FREE  DRINKS 
I  ALL  NIGHT 
$4.00  Cover 


Thurs. 
OLD  WAVE 


Beer  Par 
$1.00  dom. 
$  50  drafts 


NO  COVER 

Fri.  &  Sat. 

POST 

PROGRESSIVE 

DANCE  MUSIC 


FREE  BEERil 
9-10:30PM| 


$3.00  Cover 

COVER  REMAINS 

THE  SAME  regardless 

of  shows  Jn  THE  RITZ 


ms  anyone  checked  out  Billboard's  top  10 
albums  lately?They're  not  really  albums  though 
because  the  major  labels  have  all  but  elimi- 
nated vinyl.  So,  I  don't  understand  why  ifs 
called  the  top  10  albums.  Isn't  it  enough  to 
chum  your  stomach?  Ifs  all  product  No  bands, 
no  real  music,  media  fabricated  product  Look 
at  the  number  one  non-album  VANILLA  ICE's 
To  The  Extreme.  Now  if  that  isn't  enough  to 
make  you  want  to  stick  a  couple  of  fingers  down 
your  throat  and  up-chuck  I  don't  know  what  is. 
Then  look  further  and  you'll  find  Madonna. 
This  no  talent  will  make  more  money  next 
week  than  me  or  you  will  probably  make  in  a 
lifetime.  What  I  wonder  is  who  buys  this  prod- 
uct? Is  your  average  person  that  stupid.  Of 
course  \^^n  these  products  come  to  town  they 
sell  out  huge  arenas,  and  the  average  shlep  sits 
in  a  stadium  and  watches  their  plastic  product 
hero  lip  sync  his/her  so<alled  hib.  Then  they 
go  to  work/school  the  next  day  and  rave  about 


what  a  great  artist  they  saw  last  night  I've  come 
to  the  conclusion  that  your  average  American 
music  fen  thinks  with  the  same  ttiing  he  sits 
oa  OK  Buckos,  if  you're  still  reading  this, 
great  If  you're  not,  I've  succeeded  in  my  objec- 
tive of  weeding  out  the  morons.  Well,  the 
Superbovsi  has  come  and  gone,  but  there's  still 
controversy  over  WHITNEY  HOUSTON  (a 
perfect  example  of  product)  who  sang  the  na- 
tional anthem  and  got  all  the  flag  waving  patri- 
otic public  to  gag  on  the  lumps  in  their  Croats. 
So  what  happens?  Her  major  record  label  sees 
a  chance  to  cash  in  on  all  that  was  and  good 
patriotism  and  release  the  star-spangled  ban- 
ner as  a  non-vinyl  single.  The  problem  is,  they 
don't  want  to  give  any  money  to  their  product's 
backing  band,  which  in  this  case  happens  to  be 
the  financially  strapped  FLORIDA  ORCHES- 
TRA. Now,  Tm  no  fan  of  the  Florida  Orchestra, 
but  they  are  real  people  making  real  music 
Why  the  hell  not  give  them  their  fair  share?  It 
probably  won't  happen,  but  it's  just  another 
example  of  corporate  greed  in  the  music  in- 
dustry that  sickens  and  disgusts  me. 

There  have  been  some  way  cool  non  prod- 
uct bands  that  have  blown  into  town  lately,  so 
here's  some  mini-show  reviews.  GBH,  the 
quintessential  English  punk  band,  played  at 
JANNUS  LANDING  and  it  was  bke  a  trip  down 
memory  lane.  GBH  has  been  around  for  about 
ten  years  and  this  was  the  last  show  of  their 
1990  tour  in  support  of  their  latest  release 
From  Here  To  Reality.  GBH  is  one  punk  band 
that  you'll  never  have  to  worry  about  going 
metal.  Year  after  year,  Colin,  Jock  and  Co  crank 
out  great  UK  punk.  The  show  was  a  loose  and 
carefree  affeir  and  the  band  covered  material  I 
from  throughout  their  illustrious  past  Hi^  | 


li^ts  included  "Give  Me  Fire,"  "City  Baby 
Attacked  By  Rats'  and  songs  off  the  new  album. 
A  great  time  was  had  by  all,  but  it  sure  does 
make  you  feel  your  age  (though  I  did  enjoy  the 
watermelon  fights).  BUFFALO  TOM  are  a 
young  Boston  band  that  were  obviously  influ- 
enced by  the  mighty  HUSKER  DU.  Their  re- 
cent show  at  the  USF  SPECIAL  EVENTS 
CENTER  was  a  testament  to  that  Loud  feed- 
back laden  guitar  and  pounding  rhythms  were 
the  order  of  the  night  Buffalo  Tom  have  a  CD 
out  entitled  Bird  Brain  which  includes  the 
stunning  song  "Enemy."  It's  definitely  v."orth 
the  price.  The  SOUTH  EAST  MUSIC  CON- 
FERENCE was  held  in  Tampa  recently.  The 
music  end  of  it  where  bands  were  given  30 
minute  showcases,  took  place  at  three  different 
venues.  Commercial  metal  was  held  at  the 
metal  club  on  Dale  Mabry.  The  more  main- 
stream music  was  highlighted  at  the  Tampa 
Theatre  (I  guess  the  bands  that  played  there 
attract  a  more  respectable  crowd).  The  alter- 
native end  of  it  was  held  at  my  new  fevorite 
•.■enue,  THE  RITZ  THEATRE,  in  historic  Ybor 
City.  1  know  quite  a  few  bands  that  are  pissed  off 
because  they  weren't  asked  to  play.  Well,  what 
can  I  say,  thaf  s  Tampa  music  politics.  If  you 
don't  suck  up  to  the  key  people  in  the  so  called 
Tampa  music  scene  they  are  gonna  ostracize 
your  band.  Yeah,  it  sucks  hard  and  it's  wrong, 
but  don't  let  it  get  you  bummed.  Just  rise  above 
it  and  don't  sirik  to  their  lewl.  Anyvs^y,  back  to 
the  Ritz,  Friday  vas  the  night  to  be  there.  I 
arrived  in  time  for  the  FORGOTTEN 
APOSTLES  who  cranked  out  a  great  set,  and, 
I'm  sure,  caught  the  attention  of  some  of  the 
music  business  people  tiiere.  The  main  reason 
I  came  to  the  show  though  was  to  see  Oriando's 
fashion  plates  LOVE  GODS  IN  LEISURE 
SUITS.  Well,  The  Low  Gods  didn't  disappoint 
The  definite  focal  point  of  the  band  was  singer 
Mike  Bales  who  was  sporting  one  of  the  loud- 
est most  obnoxious  suits  I  ever  laid*  eyes  on. 
This  is  the  suit  that  Herb  Tarlik  would  kill  for. 
Their  set  sho\\'cased  material  off  their  first 
Space  Fish  release  Come  Here  Often  and  their 
current  release  Groove  On  It.  Singer  Mike  Bales 
is  a  maniac  on  stage  dancing  around  John 
Travolta  style  and  sometimes  even  imitating 
tiie  King  during  his  Vegas  years.  This  is  a  good 
solid  rock  &  roll  unjt  Look  for  great  things  to 
come  from  them  in  the  future.  Tampa's  own 
GRASSY  KNOLL  GUNMEN  also  played  that 
night  and  really  tore  it  up.  I  didn't  make  it  to 
Satiirda/s  shov^'case  at  the  Ritz,  but  I  vs-as  back 
on  Sunday  to  see  the  mighty  KILLING  JOKE. 
.■\nd  who  better  to  open  than  Tampa's  best  band 
MO.NDAY  MORNINGS?  I'm  just  kidding. 
PSYCHO  TRIBE,  ^-ho  I'w  written  about  be- 
fore, opened  for  tiiem.  Do  yourself  a  fevor  and 
go  check  the  Tribe  out  and  then  name  a  better 
local  band.  At  this  point  I  could  rave  about  how 
great  the  show  was  and  if  >x)u  were  there  >"ou 
would  agree.  If  you  weren't  there  you're  a 
fascist  who  likes  small  barnyard  animals.  And 
just  think,  this  wasn't  Killing  Joke  at  their  best 
and  it  was  still  the  best  show  I've  seen  since  the 
last  time  they  ^^k  in  town. 

Til  next  month,  take  care  and  support  local 
baixlsarxl  peace. 

T/7  March  1991/Thrust 


tpple 

'     '      rehearsal  studios,  inc. 
(For  The  Practicing  Musician) 


Fully  Equipped  A/C  NY  Style  Rehearsal  Studios^ 
All  State-Of-The-Art  Equipment  j 


FULL  P.A  (Yamaha,  Fcavy,  Crown,  Etc.) 

DRUMS  (Tama,  Pearl,  Ludwig) 

GUITAR  AMPS  (MarshaU,  Roland,  RandaU) 

BASS  AMPS  (G.K.,  Sunn,  Ampeg,  Aconstic) 

MICS  (EV,  Shure,  Bayer) 


Upon   Rocfuest 
Live  Track  Recording 
Live  Video  Recording 


igi« 


mrnxf^^mMm^^^^^^^m^mx^^mmm^M 


PRACTICE  IN  A  PROFESSIONAL  ATMOSPHERE 
Centrally  Located  In  Oldsmar  Easy  Access  From  Tampa,  Clearwater,  SL  Pete.) 


CALL  8 13-854-1  JAM  •  854-1526 


Sunday,  March  10th 

At  Tampa's  Premier 
Rock  'n  Roll  Showplace 

ROCK-IT  CLUB 

5016  N.  Dale  Mabiy  •  879-3699 


Also  Scheduled  To  Appear  Sheer  Threat  and  Vain  Rachell 


March  12th 
VIERRA  TERR#^ 

VAIN  RACHEL 

March  19th 
STRANGE  BEHAVIOR 

March  26th 


monday  nights  are 


The  flem  Tope  U  QuAl 

Yep!  The  cassette  is  in  the  stores!  Five    j. 

great  songs  for  the  super-low,  discount,  ^^  /^  i 

"Oy!  What  A  Deal!"  price  of  0||ly  ^/"T 


CALL  654-TODD  CALL  654-TODD 

For  24-hour,  free  local  music  inrormation!  Find  out  what  we're  up  to,  or  tell  us 
what  you're  up  to!  Call  now  and  hear  a  sample  from  the  new  Universe  demo! 


AND  DONT  FORGET! 


Todd  is 
for  gulta 


Trr..  £2ME®  uiimiiiW 


THB 
CUTTmOEDOK 

oTHvsicy 


March  5 
WALK  THE 

CHALK 

March  11 

GRASSY  KNOLL 
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'Make  A  Scene! 
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THE  WAIT  IS  OVER! 


aul  McCartney  iias  fol- 


|[i5l9&9/i990  world  tour  with 
a  double  live  album  featur- 
ing highlights  from  his  four- 
teen month  world  trek  that 
surpassed  both  fan  and 
critic  expectations.  De- 
cently, Paul  had  the  chance 
to  talk  about  some  of  the 
old  Deatle  favorites  on 
Tripping  the  Live  Fantastic 
as  well  as  some  insight  into 
the  tour  itself 


THRUST:  Paul  after  over  thirt>'-five  yms  of 
picking  up  a  guitar,  are  you  stiD  ready  to  play 
at  a  moment's  notice? 

PAUL  MCCARTNEY:  Yeah.  WeU,  /know,  I'm 
a  ham.  There's  no  doubt  about  it  As  much  as  I 
try  to  retire,  I  keep  thinking  that  isn't  me.  I  like 
getting  out  there.  If  s  not  that  I  get  bored  at 
home— really,  if  s  the  opposite.  If  s  great  being 
wth  the  kids  and  Linda.  Homelife  is  a  doddle, 
if  s  bliss,  being  in  the  countrv'side  and  free  like 
tiiaL  But  I  do  think  that  r\'e  now  set  my 
character  to  the  extent  that  I  can't  just  do  that 
Unda's  different;  she  could  do  that  But  the 
musician  in  her  isn't  ingrained  as  much  as  it  is 
in  me.  Thaf  s  really  al'.  '''.'e  done  from  the  age  of 
14  really;  I  v-TOte  my  first  song  at  14  and  z\tr 
since  that  bug  bit  me  r\'e  been  infected  And  if  s 
gone  all  of  that  time;  throu^  the  Beatles 
period,  through  the  Wings  period,  now  through 
the  solo  period  and  I  still  lov'e  getting  togtthier 
with  a  little  bunch  of  musicians.  It  can  be  hard 
work  at  times  but  I'm  alwa>-s  glad  I  did  it 
afterwards.  And  this  tour  has  prov-ed  the  point 
yet  agaia  Much  as  I'm  not  into  schlepping 
around  the  world,  the  stimulus  of  your  audi- 
ence and  the  band  is  considerable. 

"It  helps  get  your  sense  of  pro- 
portion back  somehow,  that  I'm 
not  just  a  love  song  balladeen 
There's  more  to  it  than  whatmy 
critics  say.  I  mean,  it's  ahvays 
nice  to  think  I  wrote  "Why  Don't 
We  Do  It  On  The  Road,"  ThM's 
vciy  un-me,  veiy  un-my  hna^" 
Paul  McCartney 

The  new  i&naa— Tripping  The  Live  Fantas- 
tic—v,^  also  show  people  how  much  of  a 
rocker  you  are,  don't  you  tiiink? 

Yeah.  Images  are  a  funny  business.  You  see 
George  Michael  talking  about  it  on  telly.  He's 
a  really  good  writer  hui  he's  thought  of  as  .■> 
stud.  If  s  the  razor  he  uses,  I  think.  Obviously 
the  closer  you  can  get  to  what  you  want  to  be, 
the  more  sense  it  makes  in  life.  And  for  me,  my 
image  has  tended  to  go  towards  the  more 
lyriol,  the  smoochy  and  all  that  just  because 
my  biggest  successes  hav-e  been  with  Tester- 
day,"  "Hey  Jude,"  The  Long  And  Wnding 
Rodd"  and  "Let  It  Be."  Ballack.  Now  I  love  that 
and  ballads  may  be  my  favorite  thing,  it  may 
even  be  what  I'm  best  at ...  but  it  is  always 


refreshing  for  me  to  remember  that  I  wrote 
"Heiter  Skelter"  and  Tm  Down,"  "She's  A 
Woman,"  "Can't  Buy  Me  Low,"  "Got  To  Get 
You  Into  My  Life"— a  lot  of  the  rocking  stuff  we 
do  on  the  tour.  So  that  is  another  good  thing 
about  going  on  a  tour  like  this  one.  It  reminds 
you  of  what  you  do.  Otherwise  I  would  just  be 
on  the  ferm  and  start  to  believ-e  my  own  im- 
age— "Yeah,  I'm  just  a  balladeer,  aren't  I?"  But 
if  s  good  if  you  can  get  out  on  the  tour  and 
somebody  on  the  tour  or  a  fen  says  "Yeah,  man, 
>"Ou're  rocking!"  It  helps  get  your  sense  of  pro- 
portion back  somehow,  that  I'm  not  just  a  low 
song  balladeer.  There's  more  to  it  than  what 
my  critics  say.  I  mean,  if  s  always  nice  to  think 
I  wTote  "Why  Don't  W^  Do  It  On  The  Road" 
Thaf  s  very  un-me,  very  un-my  image. 

Is  it  true  that  some  of  the  younger  membcn 
of  your  crew  had  never  heard  "Birthday" 
before?  They — along  with  many  who  saw  you 
perform  several  Beatles  songs  for  ttie  first 
time  in  concert  —  thought  it  was  a  new  song. 
I  know.  .And  a  lot  of  friends  of  my  kids  lowd 
"Got  To  Get  You  Into  My  Life"  the  first  time 
they  heard  it  on  the  tour.  If  s  great,  I  really  love 
that.  I  really  low  seeing  the  younger  genera- 
tion get  off  on  the  older  stuff.  And  on  the  tour 
a  friend  of  my  daughter's  came  up  and  it  was 


"^Got  To  Get  You  Into  My  Life"  that  was  his 
fevorite  song.  Then  suddenly  "SgL  Pepper"  was 
his  fewrite.  I'w  had  guys  say  to  me  "Man,  SgL 
Pepper.  Ifs  like  Add  House  isn't  it?"  I  say 
"What  do  you  mean  ifs  like  Add  House?  It  is 
Add  House!"  "SgL  Pepper"  is  the  start  of  Add 
House.  Ifs  where  it  all  came  from.  But  that  is 
such  a  buzz,  seeing  all  that  happen  all  owr 
again.  .And  what  I  low  about  it  is  that  ifs  held 
Th€musichashelditsowu"Strawi)erry  Fields," 
the  lyrics  are  still  as  fer  out  now  as  they  ewr 
were.  The  lyric  "Imean,  1  think,  uhyes,  it's  me, 
I  think,  uh  no,  is  it. . . '  is  always  going  to  be  fer 
out  And  some  of  the  songs  improw,  some  of 
the  sadder  songs  get  more  meaningful  when 
xou  get  older  and  you'w  had  kids  and  all  the 
worries  of  that  You  know  the  line  "I'm  not  half 
the  man  I  used  to  be."  Well  I  remember  singing 
that  on  the  Ed  Sulliv3n  Show  when  I  was  only 
20.  Talk  about  half  the  man!  Now,  there's  been 
a  good  few  years  gone  by  since  those  times,  and 
to  sing  those  lines  means  something  more. 

But  don't  you  think  that  the  great  success  of 
the  1989-90  tour,  your  biggest  ever,  belies 
those  Hnes? 

Thaf  s  a  cool  idea.  I  like  that  thought  "I'm  not 
half  the  man  I  used  to  be"—  "What  do  >ou 
mean,  Paul?  You'w  just  pla>'ed  to  more  people 
than  you'w  ever  done  before.  VSTiat  do  >'ou 
mean?  They  like  you."  Ifs  the  most  successful 
tour  I  haw  ewr  done.  I  know.  Ifs  wild  isn't  it? 
I  must  say  that  I  never  thought  that  I  could  out- 
sell The  Beatles,  but  with  "Mull  of  Kintyre"  I 
did  And  I  newr  thou0it  that  I  could  play  any 
bigger  wnues  than  I  did  with  The  Beatles,  but 
with  the  Rio  concert  we  did  And  the  great 
thing  is,  there's  still  more  to  come. 
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